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I.

CrpykTypa nporpaMmsl y4e0HOI0 mpeaMeTa

IHosicHuTEeJILHAA 3aIIUCKA

- Xapaxmepucmuxa yuedOH020 npeomema, e2o Mecmo u poib 8 00pazo8ameibHOM

npoyecce,

I1.

I11.

IV.

VI

- Cpox peanuzayuu yueono2o npeomema,

- Obvem yuebHo20 epemenu, npedyCMOmMpeHHbll Y4eOHbIM NIAHOM 00PA308AMeNbHOl
OpeaHU3aAYUY HA PeaTu3ayuio Y4ebHo20 npeomema,

- @opma nposedenuss yueOHbIX AyOUMOPHLIX 3aHAMULL

- Llenv u 3a0auu yuebnozo npeomema;

- ObocHosanue cmpyKkmypol npo2pammbsl yueoHo2o npeomema;

- Memoovwl obyuenusi,

- Onucanue mamepuaibHO-MEeXHUYECKUX YCI08UL pedru3ayuu yuebHo20 npeomema;

Conep:xanmne y4eOHOT0 nmpeaMera

- To0osvle mpebosanus no kiaccam,

TpeﬁoBaHml K YPOBHIO MOATOTOBKM YYallIUXCH

(I)OpMLl H METOAbI KOHTPOJIdA, CUCTEMA OLICHOK

- Ammecmayus: yenu, 8uosl, ghopma, cooepoicanue;
- Kpumepuu oyenxu,

MeTtoaunueckoe odecneyeHne y4eOHOro nmpouecca

- Memoouueckue pexomenoayuu nedazo2uieckum pabomHuKam,
- PexomeHnoayuu no opeanusayuu camocmosmenbHol pabomol y4aumjuxcs;

Cnucku peKoMeH/1yeMOil HOTHOH M MeTOIN4€eCKOH JTUTEePaTyphl

- Cnucox pexomenoyemou HOMHOU TUmepamypbul,
- Cnucok pexomeHOyemol MemoouyecKol Jumepanmypol



I. TMOACHUTEJIBHAS 3AITIMCKA

1. Xapaxkmepucmuxa yueOH020 npeomema, €20 Mecmo U poOlb 8
obpazosamenvHom npoyecce

[TporpamMma yuebHoro npeamera «CrenuanbHOCTh U UYTEHUE C JIUCTa» IO
BUJy MHCTpPYMEHTa «cakcopoH», naiee - «CreuumaibHOCTb W YTEHHE C JIUCTA
(cakcodoH)», paszpaboTana Ha OCHOBEe (heAepalbHBIX TOCYAapCTBEHHBIX
TpeOOBaHMII K MHHUMYMY COJAEpXKaHMs, CTPYKTYpEe M YCIOBHSIM pealld3aluu
JOTMOJHUTENBHON MPEANpPOPECCUOHATBHON MPOrpaMMbl B 00JaCTH MY3bIKAIBHOTO
UcKyccTBa «VHCTPYMEHTBI 3CTPAaJHOIO OpPKECTpPa» U CPOKYy OOydeHHUs MO ITOH
nporpamme.

VYuebnbiii npeamer «CneuualbHOCT, M YTEHUE C JIHCTa (Cakco(oH)»
HarpasJIeH Ha:

BBISIBJICHHE OJTAPCHHBIX JIETEH B 00IACTH MY3BIKAIbHOTO UCIIONHUTEIBCTBA B
paHHEM JETCKOM BO3pacTte, MpuodpeTeHrne u GOopMHUpPOBAHUE y JETEH KOMILIEKCa
3HaHUW, YMEHUH M HaBBIKOB WIPbl Ha CaKCcO(OHE, IMO3BOJIAIOIIUX HCIIONHATD
MY3BIKaJIbHbIE TPOW3BEACHUS B COOTBETCTBHH CO CTHJIEBBIMH TPAIUIUSAMU U
HEOOXOAMMBIM YPOBHEM MY3bIKaJIbHON I'PaMOTHOCTH;

BOCIUTaHWE y  JeTell  KyJabTypbl  COJIBHOIO M  aHCaMOJEBOTO
UCTIOJTHUTENHCTBA;

npuoOpeTeHNe IEThbMU OIbITa TBOPUYECKON ACSITENbHOCTH;

OBNIQJICHUE JI€TbMH TyXOBHBIMH W KYJIBTYPHBIMH IIEHHOCTSIMH HapOJIOB
MUDpa;

MOJTrOTOBKY OJApEHHbIX JeTe K MOCTYIUICHHIO B 00pa3oBaTeibHbIC
OpraHM3aliH, PEaM3yIONINe OCHOBHBIC MpodeccruoHaNbHBIE 00pa30BaTelIbHbIC
IpOrpaMMbl B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

[Tporpamma yueOGHOro mpenmera «CHeNUaTbHOCTh W YTCHHE C JIMCTA
(cakcooH)» pazpaboTaHa C y4eTOM:

o0ecrniedyeHrs MPEeeMCTBEHHOCTH NporpamMmbl «CHEUanbHOCTh U YTEHUE C

aucta (cakcoOH)» U OCHOBHBIX OOpa3oBaTEIbHBIX MPOTPaMM CPEIHETO



npo(hecCHOHANBPHOTO M BBICIIET0 O00pa3oBaHMsI B O0JIACTH  MY3bIKaJIbHOTO
HCKYCCTBA 3CTPAJIbL;

COXpaHEHHUs €JIMHCTBa 00pa30BaTEIbLHOTO IMpocTpaHcTBa Poccuiickoi
denepanuu B chepe KyIbTyphl U HCKYCCTBA.

[Iporpamma paccumTaHa Ha BBIPAOOTKY y y4YaIllUXCS HAaBBIKOB TBOPUYECKOMH
NeATEIbHOCTH, YMEHHS IUIaHUPOBaTh CBOIO JOMAIHIO paboTy, HAaBBIKOB
OCYILIECTBJICHUSI CAMOCTOSTEIILHOTO KOHTPOJISI 32 CBOEH y4eOHOU NesTENbHOCTHIO,
yMEHUSl JaBaThb OOBEKTUBHYIO OIIEHKY CBOEMY Tpydy, (hOPMHUpPOBaHHS HABBIKOB
B3aUMOJICVICTBUS C MPENOIaBATEIEM.

BrlsiBieHue omapeHHOCTH y peOeHka B mpouecce OOydeHUs IMO3BOJISET
[[eJICHAPABIEHHO PAa3BUTh €ro NpOo(EeCCHOHANbHbIE W JMYHOCTHBIE KayeCTBa,
HEO0OXOIUMBIE IS MPOIOJDKEHUS TTpodeccnoHanpbHOro ooydeHus. B To xe Bpems
mporpaMma paccuMTaHa U Ha TeX JETEH, KOTOpble HE CTaBAT Imepes coOoi 1eiu
cTarh NMPodheCCUOHATLHBIMU MY3bIKAaHTaAMHU.

2. Cpok peanuzayuu yuedbnozo npeomema «CneyuanpHocms u umeHue c
aucma (caxkcoghon)» 11 1eTer, MOCTYNMUBIINX B 00pa30BaTeNIbHYIO0 OpraHU3alnIo
B [IEPBBIN KJIACC B BO3PACTE:

— ¢ wecmu n1em wiecmu mecsayes 00 0essamu Jiem GKIIOYUMENbHO, cocmasnsiem 8
em;
— ¢ Oecsamu 00 08eHaAOyamu iem, cocmaeisem 5 iem.

Jlist nmered, HE 3aKOHYMBIIMX OCBOEHHE OOpa30BaTEIBHOW MPOTPaMMBI
OCHOBHOTO 00ImIero oOpa3oBaHusi WIM CpeaHero oOmero oOpa3oBaHus U
IJIAHUPYIONIUX TOCTYIUIEHWE B 0Opa3oBaTelibHbIC OpraHU3allud, peasiu3yroIue
OCHOBHBIC TpOoQecCHoHaNbHBIC 00pa3oBaTeIbHBIE MPOTPAaMMBI B 00JacTH
MY3bIKaJIbHOTO HCKYCCTBA, CPOK OCBOCHUS MOYKET OBITh YBEJIIMUEH HA OJIUH TO/I.

3. Oovem yuebHO20 6pemeHU, NPEOYCMOMPEHHBLI YUEOHBIM NIAHOM
odpazoeamenvHoil opeanuzauuu  HA  peanulayulo  y4ebHO20 npeomema

«Cneyuanbnocmo u umenue ¢ aucma (CaKkcogom)r»:



Cpok ooyuenus — 8 (9) Jer

Tabnuuya 1
Conepxanne 1 kiace 2-8 ki1accnl 9 kiacce
MakcuManbpHas yueOHas 1662,5 214,5
Harpyska B 4acax
KommuecTBo JacoB Ha 641,5 99
ayIUTOPHbBIE 3aHATHUS
OOmiee KOJNIMYECTBO YacoB Ha 740,5
ayJIuTOPHBIC 3aHATHS
OO01Iee KOMMYECTBO YacoB Ha 1021 132
BHeAyIMTOPHbIE
(caMocCTOsITeNIbHBIE) 3aHITHUS
Cpok oOyuenusi 5 (6) jger
Tabnuua la
Conep:xkanue 1 kacc 2-5 ki1accol 6 kiacc
MakcumaibHast yueOHas 907,5 198
Harpyska B gacax
KommuecTBo 4acoB Ha 445,5 99

AYIMTOPHBIC 3aHATUA

OO01ee KOJIMYECTBO YacoB Ha

AYAUTOPHBIC 3aHATUA

544,5




OO01Iee KOJIMYECTBO YacoOB Ha 462 99
BHeAyIMTOPHbIE

(caMoCTOsITENIbHBIE) 3aHITHUS

4. @opma nposedeHusn yueOHbIX AyOUMOPHBIX 3AHAMUIL: WHIUBUIyaTbHas,
MPOJIOJDKUTEIIBHOCTD YpoKa - 40 MUHYT.

NuauBuyanbHast opMa 3aHATUI TO3BOJISIET MPENOIaBATENIO JIYUIlIe Y3HATh
VUYCHHKA, €r0 MY3bIKaJbHBIE BO3MOXXHOCTH, CIOCOOHOCTH, SMOITMOHAIHHO-
MICUXOJIOTHYECKUE OCOOEHHOCTH.

5. Ienv u 3a0auu yueonozo npeomema «CneyuaibHocms U UmeHue ¢
aucma (caxkcogon)»

Hean:

pa3BUTHE MY3bIKaJbHO-TBOPUYECKUX CIIOCOOHOCTEW YdYaIMXCs Ha OCHOBE
NPUOOPETEHHBIX UMH 3HAHUM, YMEHUN W HABBIKOB, MO3BOJISIONINX BOCIPUHUMATD,
OCBaWBaTh M UCTIOJTHATH HA CakcO(OHE TPOU3BEACHHS PA3IMYHBIX KAHPOB U (Popm
B COOTBETCTBUU C MPOTPAMMHBIMU TPEOOBAHUAMHM, a TAK)KE BBISIBIICHUE HauOoJee
OJTApPEHHBIX JIETe B O0JIACTU MY3BIKaJIbHOTO MCIOJHUTENIHCTBA Ha CakcooHEe U
MOJITOTOBKY WX K JTaJbHEHIIIEMY MTOCTYIUICHUIO B 00pa30BaTelIbHBIC OPTaHU3aINH,
peanu3yoIme OCHOBHBIE o0Opa3oBaTebHbIC IPOTPaMMBI CpeIHero
npodeCCUOHATBLHOTO 00pa30BaHUs B 00JIACTH MY3bIKaJIbHOTO UCKYCCTRBA.

3agauu:

- pa3BUTHE YCTOWUYMBOTO MHTEPECa K MY3BbIKATbHOMY MCKYCCTBY, OBJIQJICHHC
3HAHHMSAMHU XapaKTePHBIX OCOOCHHOCTECW W CTUJIMCTUYCCKUX HAIPABJICHHUH >KaHpa
ACTPAJHOW W  JIKA30BOM MY3bIKM B COOTBETCTBHM C  IPOTPaMMHBIMHU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAIBHBIX CIIOCOOHOCTEH: CllyXa, maMsATH, PUTMA, YyBCTBA
CBHHTA, SMOIMOHAIBHON C(HEephl, My3bIKAIbHOCTH U apTUCTU3MA,

- OCBOCHHE MY3BIKaJIbHOW IPaMOThI, 3HAHUE MY3bIKaJIbHONH TEPMHHOJIOTHH, B
TOM 4HCJE, CHeIUPUYECKON TKa30BOM, KaK HEOOXOAMMOTO CpEICTBa JJis

MY3LIKaJIbHOI'O HCIIOJTHUTCIIBCTBA Ha CaKCO(i)OHe;




- HaBBIKOB IMOAOOpA MO CIIyXy, MMIPOBHU3AIMA W COYMHEHUS B TPOCTHIX
dbopmMax, MEPBUYHBIX HABBIKOB B 00JaCTH TEOPETHUECCKOTO aHAIN3a MUCIOIHIEMBIX
MIPOU3BEINCHUM;

- OCBOCHUE UMIIPOBU3ALMOHHBIX TEXHOJOTMW W  MOPUHIUIIOB UX
OpraHu3aIuu;

- OBJAJCHHE OCHOBHBIMHU HCIIOJIHUTCIILCKUMH HaBbIKAMU UIPHl Ha
cakco(hoHE, TTO3BOJIIONIMMHU TPAMOTHO WCTIOJMHSATH MY3BIKAJbHBIC TMPOU3BEACHUS
COJIO U B aHCcaMOJIe;

- pa3BUTHUE UCIIOJTHUTEIHCKON TEXHUKHU C MCIOJIb30BAHUEM CHEIUPUIECKUX
JIKQ30BBIX ~ IPUEMOB  KaK  HEOOXOJUMOIO  CpeAcTBa  JUIA  pealv3aluu
XYIO’KECTBEHHOTO 3aMbIC/Ia KOMIIO3UTOpPA, YMEHHUE CO3/1aBaTh XyJI0KECTBECHHBIN
o0pa3 npu UCTIOJHEHUH MY3bIKaJIbHOTO MPOU3BEACHUS;

- oOyueHHe HaBbIKAM CaMOCTOSITEILHOTO pPa3yuyMBaHUS MY3bIKaIbHBIX
MPOM3BEJICHUN PA3JIUYHBIX >KAHPOB KJIACCHUYECKOM, ICTPAJHOM U JIXKa30BOU
MY3bIKH, YTCHUS C JTUCTA HETPYAHOTO TEKCTA;

- TIPUOOpPETEHUE JIETbMH OIbITa TBOPYECKOW JCATEILHOCTH M ITYOJIUYHBIX
BBICTYTUICHUM;

- (¢dopmupoBaHHe Yy Haubojee OMAPCHHBIX BBIMYCKHUKOB OCO3HAHHOM
MOTHUBAIIMH K ITPOJIOJDKCHHIO MTPOGECCHOHAITBHOTO O0yUCHHUS.

6. Qobocnoeanue CcmMpPYyKmypsl Rnpozpammevl y4eOH020  npeomema
«CneyuanvHocmo u ymenue c aucma (cakcogon)»

O6ocHOBaHMEM CTPYKTYphI Iporpammsl sBisitorcss @I'T, oTpaxkaromiue Bce
aCIeKThl padOTHI MPENOAABATEISI C YYEHUKOM.

[Tporpamma coepKuT CIEAYIOIINE PA3AEbl:

® CBEJEHUSA O 3arpartax Yy4eOHOTO BpPEMEHHU, MPEIyCMOTPEHHOTO Ha
OCBOCHHE YUEOHOTO MPEIMETa;

e pacrnpejereHrue yueOHOro Marepuaa 1o rogam oOy4deHus;

® OlnucaHue AUAAKTUUECKUX €AUHUIl y9eOHOTrOo MpeaMeTa;

L Tpe60BaHI/I${ K YPOBHIO ITIOJATOTOBKH YHalIINUXCA,



® (hopMBI U METOJIBI KOHTPOJISI, CACTEMA OLICHOK;

® MeToJIUYEeCcKoe o0ecredeHrue yueOHoro npoiecca.

B cooTBeTcTBUM ¢ aHHBIMU HANPABJICHUSIMU CTPOUTCS OCHOBHOW pasmel
nporpammsel «CoziepaHue yueOHOTO MPeMeTay.

7. Memoowl 00yuenusn

JUist JOCTH>KEHMsSI TIOCTABJICHHOW WENM W pealu3aliu 3ajlad IpeaMera
UCIIOJIb3YIOTCSI CIIEAYIOIINE METOAbl O0yUCHUS:

- CJIOBECHBIN (pacckas, Oecena, 0ObSICHEHNUE);

- HaMJIAJTHBIN (JIEeMOHCTpaIusi, HabIIoIeHHE);

- MPAaKTHYECKUH (BOCTIPOM3BOIAIIINE M TBOPUCCKUE YIIPAKHEHUS).

8. Onucanue mamepuanbHoO-mexHUYECKUX YCA0GUIL Pealu3auuu y4eoHo2o
npeomema

MarepuanbHO-TeXHUYECKass 0a3a 00pa3oBaTebHOM OpraHu3aliu JOJDKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM U MPOTHUBOIOKAPHBIM HOpPMaMm, HOPMaM OXpaHbl
Tpyna.

Y4eOHbIE  aymiWTOpPUH  JUIsI  3aHATHH MO  y4eOHOMY  TIpEIAMETy
«CrnenuanbHOCTh M YTeHHE ¢ JmcTa (Cakco(oH)» JOHKHBI MMETh IUIONIA/b HE
MeHee 9 KB. M U 3BYKOM3OJSIMIO. B 00pa3oBaTeibHON OpraHU3aIuu CO3al0TCs
YCIOBUSI UL COJAEP)KAHMs, CBOECBPEMEHHOTO OOCITYy>KUBaHUSI M PEMOHTA

MY3bIKQJIBHBIX UHCTPYMEHTOB.

II. COOIEP)KAHUE YYEBHOI'O IIPEIMETA

1. Céedenuna o 3ampamax yuyeOHO20 6pemeHu, TPETYCMOTPEHHOIO Ha
OCBOEHHE yueOHoro mpenmera «CrenuanbHOCTh U YTEHHUE ¢ JIucTa (CakcooH)»,
HAa MAaKCUMaJIbHYI0, CaMOCTOSITCIIbHYIO HArpy3Ky YdYalluxcsi € ayJuTOPHBIC
3aHITHS:

Taonuua 2
Cpox obyuenus — 8 (9) ner

Pacnipenenenne mo rogam oOydeHust




Knacc

[TpoaoIKUTENBHOCTD
YUeOHBIX 3aHSATHIA

(B HEIEIISIX)

32

33

33

33 33

33

33

33

33

KommuecTBo qacCcoB Ha
AYAUTOPHBIC 3aHATUA B

HEOCIIIO

2,5

2,5

2,5 | 25

2,5

2,5

2,5

O011ee KOIU4eCTBO
4acOB Ha  ayIUTOPHBIC

3aHATUA

641,5

99

740,5

KommuecTBo qacoB Ha
BHEAYIUTOPHDLIEC 3aHATUA B

HENEII0

O011e€e KOIMYECTBO
YacoB Ha BHEAyJIUTOPHBIC
(caMOCTOsITEIBHBIC)

3aHATHA 110 Ir'ogaM

64

99

99

132 | 132

165

165

165

132

O0111ee KOIIUYECTBO
YacoB Ha BHEayIUTOpHBIC
(camMoCTOsITEIBHBIC)

3aHATUA

1021

132

1153

MakcumMajabHoe
KOJIMYECTBO YacOB 3aHIATHUI

B HCIOCIIIO

5,5

5,5

6,5 6,5

7,5

7,5

7,5

6,5

Oo01ee MaKCUMAaJIBbHOE
KOJIMYECTBO  4YacoB  IIO

rogam

128

181,

181,

214, | 214,

247,

247,

247,

214,

OO01ee MaKCUMAaJIBHOE
KOJIMYECTBO YacOB HA BECh

nepuoj 00yueHus

1662,5

2145

1877




Cpok oOyuenus — 5 (6) net
Tabauua 2a

Pacnpenenenue no rogam oOydeHus

Kiacc 1 2 3 4 5 6

[TponomKUTeNbHOCTh YUeOHBIX 3aHATUH | 33 33 33 33 33 33

(B HEMEISIX)

KosnuectBo 4YacoB Ha ayIuUTOpPHbIE 2 2,5 3 3 3 3

3aHATHA B HEACIIHO

OO011ee KOIHYSCTBO 445.5 99
4acoB Ha ayJUTOPHBIC 3aHATHUS

544,5
KosnuecTtBo yacoB Ha BHEAyIUTOpPHbIE 2 3 3 3 3 3
(camocTosTEIbHBIC) 3aHATHUS B HEJICITIO
OO0111E€ KOITUYECTBO 462 99
YacoB Ha BHEAYAUTOPHbIE
(camocTosATENbHBIE) 3aHATUS w6l
MakcuMallbHOE KOJIHMYECTBO YacOB Ha 4 5,5 6 6 6 6
3aHSITHS B HEJIEITIO
OOmee MakCcUMallbHOE€  KOJWYecTBO | 132 181,5 198 198 198 198
4acoB IO ToaM
OO0mmee MaKCUMallbHOE  KOJUYECTBO 907,5 198
YacoB Ha BECh MEPUOJl OOYUCHHUS

1105,5

VY4eOHbIE MaTepuan pachpenensercss Mo ToaaM oO0ydeHus - KiaccaMm.
Kaxnerii kigacc HMMEET CBOM AWJAKTHYECCKHE 3aJadyd M 00BbeM BpEMEHH,
HEOOXOAMMBIH /1711 OCBOCHUS yueOHOTO MaTepuania.

Buowt éneayoumopnoti pabomol:

- camocmosimenbHovle 3aHAMUSL N0 NOO20MOBKe UCNOIHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPOJIbHbIM YPOKAM, 3a4emam U IK3dMeHAaAM,
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- N0020MOBKA K KOHYEPMHBIM, KOHKYPCHbIM BbICTIYNJIEHUSM,

- nocewjeHue yupexicoeHull Kyiomypvl (QuiapmMoHui, meampos, KOHYepPMHbIX
3a7108, My3ee8);

- yuacmue YYaAWUxcs 8 MBOPUECKUX MepOonpusmusix (KOHKYpcol, @ecmusan,
Macmep-Kuaccol) u KVIbIMYPHO-NPOCEEIMUMENbCKOT oesmenbHoOCmu
00pa306amMebHOL Op2aHU3aAYUU U Op.

T'oooevie mpeboeanusn no knaccam

Cpok o0yuenusi — 9 Jjiet

IlepBrIii Ki1ace
Ayoumopusie 3anamus 2 uaca 8 Heoenio
Koncynomayuu [ uac 6 200

B mnocnennee pecsaTwiietue cpeau mpernojaBaTeniel Kiacca cakcodoHa
IOJIyYWJI PACHpPOCTPAHEHHUE W ONPEIACICHHOE IPU3HAHME IPAKTHYECKUN OIBIT
UCIIOJIb30BAHUS  CaKCO()OHA-COMPAHO HA HAYallbHOM JTamne oO0y4yeHus. ITO
OOBSICHSIETCS HE TOJIBKO HEOOXOAMMOCTBIO yueTa (PU3NYECKOro pa3BUTHs peOeHKa,
HO M OCOOBIMM Kau€CTBAMHM JAHHOIO WHCTPYMEHTA, €ro HEOOBIYHBIM, SIPKUM
BbIPA3UTEIbHBIM 3BYKOM. [laHHBIE (DaKTOpPHI MO3BOJSIOT MOAACPKHUBATH MUHTEPEC
peOeHKa K 3aHITHUSAM U €ro JKeJIaHUe UrpaTh Ha CAaKCO(POHE-COMPAHO.

3a yueOHBbIi roj1 yJaluuics T0JKEH ChIrpaTh OAWH 3a4eT (akaJeMHUYECKUH B
nexkabpe) B TMEpBOM TMOJIYrOAMM, TEXHMUYECKHM 3aueT B TpeThed 4YeTBEpTU U
NEPEBOJIHOM 3K3aMEH BO BTOPOM MOITYTOAMH.

[lepBbie ypOKH HEOOXOAMMO TMOCBSITUTH O3HAKOMIICHHIO C CaKCO(OHOM,
noka3y yaoOHOTO criocoba aep KaHusl, MPAaBUILHOTO MOJIOKEHUS KOPITyca, TOJIOBHI,
PYK, TaJblIeB U HOT, OOBSICHEHUI0 OCHOBHBIX MPaBWI COOPKHU/PAa30OpKH U
oOpallleH!s] ¢ UHCTPYMEHTOM, IOKa3y CHOCOOOB AbIXaHHUS, MPUEMOB HU3BICUCHHUS
3ByKa, apTUKYJISILIUH, ANIUIMKATypPHON OCTAaHOBKE.

Urpa ramm, Tpe3Byuuid, apnemkuo sBISETCS HEOOXOIAUMOW YacThiO

oOyuenus Ha cakcodone. IllepBpiMM TamMmMaMu IS W3Y4YEHUS MOTYT OBITh
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Ma)XOPHbIE W MUHOPHBIE TaMMbl B TOHAJIBHOCTSIX C OJHUM 3HAKOM B yI0OHOM
temne. OZHOBPEMEHHO HEOOXOIMMO OCBaWMBaTh YNPAKHEHUS, ATIOABI, a TaKkKe
pernepryap B BUJIE JIETKUX MbEC B PA3HBIX CTUJISX U JKaHpaX.

[Ipu BBIOOpE pemepTyapa A CaKCO(POHA-COMPAHO MOJIE3HO HCMOIh30BATh
HOTHBIN MaTepua U3 IIKOJ, TOCOOUM, COOPHUKOB, XpECTOMATHI JIs KIIapHETa, HO
C HEOOXOIMMOM aianTaluen, yauThIBaIOIIEeH TUana3oH U aniuiMKaTrypy cakcodoHa.
KenarenbHo, 4YTOOBI ONBITHBIE MpPENOJABATEIN BIAJACIA YMEHUSIMHU JIeJiaTh
NePesIOKEHUs pa3HOOOPa3HBIX MO JKaHPY MPOU3BEICHUN HAPOIHOM, KIIACCUUECKOH,
JI’)Ka30BOM MHCTPYMEHTAIBHON Y BOKaJIbHOW MY3bIKHU.

IIpuMepHBbIH penepryapHbIil CIIUCOK

Ynpasicnenua u smioow

['amMbl, 3TIOABI, yHOpakHEHUs [ cakcooHa. 1-3 roabl 0Oy4eHHs.
CocraBurenb u pegakrop M. [lanomnaukoBa. M., 1988

NBanos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hwnxos, 2003

PuBuyn A. lllxona urpsi Ha cakcodone. Y. 1. M., 1965

Muxaiinos JI. [llkona urpel Ha cakcoone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [TocoOue no HavanpsHOMY 00yueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromarus s kiaapHera. Cocrasurean U.Mosrosenko u A.llltapk.
Y.1. M., 2004:

Pycckas naponnas necus «Ilerymoxy», o0p. A.I'peuannHoBa

biiok B. «KonbioenbHasg»
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Pycckast HaponiHasi mecHsl «AX, Bbl CEHH, MOU CEHU

Pycckas Haponnas necus «IIpo JoOpbiHio»

Mouapt B.A. «Annerperro»

Pumckuit-Kopcakos H. «/leTrckas necenka»

JIssnoB A. «3aliuuK»

Pycckas naponnas necust «Koca b Mosi, KocblHbKay, 00p. I1.HalikoBckoro

CnanaBekkua A. «Ilecenka»

Ka6anesckwuit JI. «Hamr kpaii»

MsickoBckuil H.«Becennee HacTpoeHHE

[ly6ept ®. «Banbe»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodrer C. «IlecHs 6e3 caoB»

xxazoBomy cakcooHucry. YueOHoe mocodue 1 — 2 kaacest AMII /
CocraBuresb u pegakrop M.3Bonapes. CII0, 2009 (1a BeIOOp mpenogaBaresis)

MeJioguu aKa3a. AHTOJIOTHA:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI MporpaMM nepeBOHOIO IK3aMeHa (3a4eTa)

1 BapuaHT
JIsimoB A. « 3a0aBHas»

PaBsenbs M. «IlaBanay
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Scottish folk song «My Bonnie Is Over the Ocean»

2 BapHMaHT
Kab6anesckuii /1. «Hamr kpaii»
Forster S. «Swanee River»
Traditional «Good Morning Blues»

Bropoii kiacc

Ayoumopnvie 3auamus 2,5 uaca 8 neoenio

Koncynemayuu 1 wac 6 200

3a y4deOHbI TOA YyYalluiics [OJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJMYTOANH, 3a4eT W DK3aMEH BO BTOPOM IMONYyTroguu. MakOpHbIE U MHHOPHBIE
raMMbl 10 JIByX 3HAKOB BKJIIOUUTENBHO. Apremkuo. Tpe3Byuust (B yMEpPEHHOM
Temre). 6-8 3TIONIOB cpeHeN TPYAHOCTH (TI0 HOTaM).

[Ibechl. Pa3BuTHE HABBIKOB UTEHUS C JIUCTA.

IIpumepHBIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

[ammbl, 3TrONBI, ynpakHeHus s cakcodoHa 1-3 roael oOydeHHS.
Cocrasurens u pegakrop M. llanomnaukosa. M., 1988

NBanoB B. Illkona akamemuueckoit urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoune. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HadanpsHOMY 00yueHHIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

ITvecor
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Xpecromarus s kiapHera. Cocrapurenn U.Mo3srosenko u A.lllTapk.
Y. 1. M., 2004 (1a BbIOOp IpeIoaaBaTeis)

Po3zanoB C. IlIkosa urpsl Ha kiaapHere. M., 1963:

I'enuke A. «Manenbkas nbecay cod.6 No2

I'eanens I . Agaxuo

I'munka M. «CeBepnas 3Be31a» (Ilechs)

AnekcanpoB AH. «Ilecenka»

I'enuke A. «MajeHbpkas nbecay

XagarypssH A. AHIaHTUHO

Mouapt B.A. Mapur u3 onepsl «BommeoHas dueiitay

CrapuHHbIil (paHIly3cKuil TaHel «MIo3eTT» U3 onepbl «ApMHUIa»

[lIyman P. «Manenbkasi mbeca» u3 «AabOoMa JiJisi FOHOIIIECTBa»

Xpecromatusa Aas kiaapHera. CocraButenn WM. Mo3ropeHko u A.
Hlrapk. 4.2. M., 1994:

T'occek ®@. I'aBor

Bebep K. «Xop oxoTHUKOBY» 13 orniepbl «BomiieOHbIi cTpenok

baptok b. «Beuep B nepeBHe»

I'munka M. Kpaxossik u3 onepst «MBan CycaHun»

berxosen JI. Conaruna

I'enpens I AnpanTe n3 CoHathl 1151 CKpUIIKU U (DOPTENHAHO

Mennenbcon @. Anaxuno uz CoHaThl 7151 OpraHa

COoopuuk mnbec A  KiaapHera u  ¢Qoprenuano. CocraBurenn
b.bepesosckuii u I .Kynucok. M., 1980:

Momnapt B.A. «/lepeBeHckuii Taneny, nepenoxenue C.Pozanoa

I'ennens I.®. Capabanna, nepenoxxenue C.PozaHoBa

Opankép @. Cununmana, nepenoxenne C.Pozanosa

bax N.C. Aurne3, o6paborka B.bioka

Megoauu a:ka3a. AHTOJIOTHSA:

Traditional «St. James Infirmary»
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Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3a4eTa)
1 Bapuant
JIanoB A. «Konepi0enpHas»
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapHMaHT
bax N.C. Aurnes, obpaborka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernii ki1acc

AyoumopHnvie 3auamus 2,5 uaca 8 Hedento

Koncynomayuu 1 wac 6 200

3a y4eOHBIM TOJ ydYalluiicsl JODKEH ChIrpaTh JBa 3a4eTa (TEeXHUYECKHM
3a4eT B KOHLIE MEpPBOM YETBEPTH M aKaJAeMUYECKUd B JeKkaOpe) B IEpBOM
MOJIYTOJMH, 3a4ET U IEPEBOJHON 3K3aMEH BO BTOPOM MOJIYTOAMH.

[lepeBox yuaierocs ¢ cakco)oHa-CONpaHo Ha allbT-CaKCO(OH.

B HEKoTOphIX ciy4yasix MOXHO MpOJ0JDKaTh OOydeHHMe Ha cakcodoHe-
COIPaHo.

PabGora Haj nmocraHOBKOM amOyIIOpa, KOOpAUHAIIMEH MaIbIIEB HAa aJIbTOBOM

cakcodone.
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['aMMBl MaXOpHBIE W MUHOPHBIE JI0 JIByX 3HAKOB BKJIIOUMTEIILHO, WUTPa
aphe)KUPOBAHHBIX TPE3BY4YM B JB€ OKTaBbl. JIOMHUHAHTCENTAKKOPABI K
Ma)KOPHBIM TaMMaM U YMEHBIICHHbIE CENTAKKOPbl K MUHOPHBIM TaMMaM.

Xpomatuyeckas TaMmMa B TOHAJIBHOCTAX (TaMMBbI MCHOJIHSIIOTCSA IITPUXaMU
JieTalle u jierato). Pa3Butrie HABBIKOB YTEHUS C JIMCTA. 3HAKOMCTBO C MPUHIIUIIAMU
TPaHCIIOHUPOBAHUSA Ha MaTepualie MPOMIEHHBIX 3TIONOB U MbEC

OcBoeHME HABBIKOB UCIIOTHEHUS JI)Ka30BO MY3bIKH.

6 - 8 3TI0N10B (110 HOTaM).

8-10 msec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

['amMbl, 3TIOABI, yHOpakHEHUs [ cakcooHa. 1-3 roabl 0Oy4eHHs.
CocraBurenb u pegakrop M.IIlanomuukosa. M., 1988

Npanos B. Illkona akamemuueckoil urpsl Ha cakcodone. U.1. M., Muxaun
Hwnxos, 2003

I'ammMmel, 3TIOIBI. CocTaButenb I.MamuHoBckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

Mapxkun FO. [[xa3oBsiii ciioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpee E. Ilocobue 1o HauanpHOMY 0Oy4YeHHIO Urpe Ha cakcodoHe. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menoauil. Bemyck 1. CI16, Kommnosutop, 2004

Huxayc JI. OcHoOBBI mka30BoM wurpsl Ha cakcodoHe. 12 mxKa30BbIX

YOPaKHEHUM.

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwnt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,

Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»
Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny»

Schomann R. «Scénes d’ enfants»: «Réveriex

Xpecromatuss A cakcopona-aarra.  HavajabHoe

Cocrasurensb u pegakrop M.IIanomunkosa. M., 1985:

1978:

Heo6toceu K. «ManeHbkuil HErpUTEHOK
Io0Oya I1. «Becenbuak», «ManeHbpKuii O0ameT»
berxosen JI. Conatuna

CrapuHHbIil (ppaHiy3ckuid TaHen «bpaHiby»

ITpoxodrer C. «IlecHs 6e3 ciaoB»

o0yueHue.

Xpecromatus s cakcodona-aasra. Cocrapureab b.IIpopsuu. M.,

[Tpoxodrer C. « 3enenas poruiay, op. 104 Ne2
Cwmerana b. Banbc

Bbaprok b. «Canoxkn»
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I'peuanunoB A. «benopycckas anerus»

Jxa3zoBomy cakcoonucty. YueOHoe mocodome 1 — 2 kiaacesr JAMIIL
Cocrasuresnnb u pegakrop M.3Bonapés. CII0, Kommosurop, 2009:

Hapomnas menomust «Coiinu Ban3, Mowucei» (Traditional «Go Down,
Moses»)

Haponnas menonus «Hepuxon» (Traditional «Jerichoy)

Onnepnu H. «9un Crnpunr» (Adderly N. «Ann Spring»)

Tpona mxaza. IonyasipHble 3apy0esKHble MeJOAMH JJIA cakcogoHa H
¢poprenunano. Cocrapuress I.@upruy, CI16, Kommosurtop, 2009:

Hennnc M. «Bce, uto mpoucxogut co Muoi» (Dennis M. «Everything
Happens To Me»)

Mesnonuu a:Ka3a. AHTOJIOTHA:

Kapnron b. « [Ixa - Jla» (Carlton B. «Ja — Day)

[Munakapn M. «Munas xopmxus bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanncon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiins K. «Mekku — nox» (Weil K. «Mack the Knifey)

IIpuMepsI MporpaMM nepeBOHOIO IK3aMeHa (3a4eTa)

1 BapuaHT
Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnas menonus «Coiinu BHU3, Momuceii» (Traditional «Go Down, Moses»)
KapnTon b. «/Ixxa - [la» (Carlton B. «Ja — Day)

2 BapuaHT
[Tpoxodren C. «IlecHs 6e3 caoB»
[Tunkapa M. «Munas Jxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uro npoucxoaut co maoi» (Dennis M. «Everything Happens To
Me»)

YerBepThlil KjIace

Ayoumopnwie 3auamus 2,5 uaca 6 Hedenro
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Koncynemayuu 2 yaca 6 200

3a y4yeOHBIM TOI YydYallMiicss JOJDKEH ChIrparb JBa 3adeTa B IIEPBOM
MOJIYTOJIUU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOAMH.

MaxopHble W MHHOpPHBIE TaMMbl, TEpIHMH, AapIeIKUO TPE3BYUHIl C
oOpalieHHsIMU B MPSMOM U JIOMAaHOM JIBIDKCHMH, JOMHHAHTCENTAKKOPIBbI,
YMEHBIICHHBIE BBOJHBIE CENTAKKOPABl B TOHAIBHOCTSIX JO TPEeX 3HAKOB B
yaIoOHOM Temme. Xpomarhyeckas TaMMa, OXBaTbIBAaIOIIas BECh JIUAra3oH
WHCTPYMEHTa IITPUXaMU JIeTallle, JIEraTo WU JKA30BbIM IITpUXOM. Pa3Butune
HABBIKOB YTEHUS C JIUCTA. TpaHCIIOHUPOBAHHE.

8 -10 3Trom0B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smioow

[amwmbl, 9TIOABI, yHpakHeHUs s cakcodoHa. 1-3 roabl 0OOy4eHHS.
CocraButenp u penaktop M.IIanomnukosa. M., 1988

HauanpHoe oOyueHue wurpe Ha cakcooHe. Mertoauueckas pa3paboTKa.
CocraButenb A.Oceituyk. M., 1986

I'ammel, oTI0AB1. CoctaBureis I'MammaoBckasg. M., 2011

Mapxkun [O. [Ixa3oBbiit cnoBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoune. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauanbHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968
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Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Hrpel Ha cakcodoHe. 12 1Ka30BBIX
YOPaKHEHUM.

10 mxazoBeix Menoauid. Bemmyck 1. CI16, Kommnosurop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITvecon

Xpecromatusi  aas cakcoona-aabra. HauyanbHoe  oOy4deHme.
Cocrasurensb u pegakrop M.IllanomunkoBa. M., 1985:

wutTe JI. OTI01

Myman P. «/len Mopo3» u3 «Anb0oma 1j1s1 FOHOIIECTBaY

bax N.C. Apus

Xamna K. ®okcTpor

Xpecromarus Ajs cakcopona-anbra. 4-5 roasl o0ydyenusi. CocraBuresb
M.IIanomxukoBa. M., 2005:

I'muap P. Pomanc, cou. 45

JBopxkak A. FOMopecka

Mopuc II. «IlecHs mis Mambl», «l[piranka» w3 CIOUTHI 711 cakcodoHA U
opkectpa «Kaprtunsl [IpoBanca»

Jlancen C. «CakcodoHunana

Mycoprckuit M. «Kaptunku ¢ BeICTaBKM»: «CTapblil 3aMOK»

Muxaiision JI. Illkosa urpel Ha cakcopone. M., 1975:

Cen-Canc K. «Jlebenp»

y6ept @. Cepenana

I'pur 3. «Ilecus ConbBerr»
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Yarikosckuit [1. Banbc

Xpecromarusa s cakcogona-aaptra. CocraBureas b.Ilpopsuu. M.,
1978:

[Inmanosckui K. Kpakossik

bax N.C. Apus

Ckpsioun A. [pemroaus

Jxa3zoBomy cakcoonucty. YueOHoe mocodome 1 — 2 kuaaccsr JAMIIL
Cocrasuresns u pegakrop M. 3sonapes. CI10, Komno3zurop, 2009:

bapuet O. «Moit neuanbubiit Manbim (Burnett E. «My Melancholy Baby»)

Kepn [Ix. «9ta necus — te1» (Kern J. «The Song Is Youy)

TxazoBomy cakcoponucry. YdeOHoe mocodome. 3 kiaacc JIMIIL.
CocraBurenb u pexakrop M.3sonapes. CI16, Komnoszurtop, 2009:

Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI mporpaMM nepeBoOAHOIO IK3aMeHa (3a4eTa)

1 BapuaHT
HBopxkak A. FOMopecka
Bbapuet 3. «Moii nevansHbii Maneiln (Burnett E. «My Melancholy Baby»)
Keccen A. «/lymn — ny ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
Ckpsibun A. [penronus
Raksin D. «Lauray

McHugh J. «I’m Shooting High»
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IIaTeIil KIaCC

Ayoumopnvie 3auamus 2,5 uaca 8 neoenio

Koncynemayuu 2 yaca 6 200

3a y4eOHBIM TON YYAIIMICS IOJDKEH ChITpaTh JBa 3adeTa B IIEPBOM
MOJIYTOJIUU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOAMH.

MaxopHbie u MUHOPHBIE raMMBbl, TpE3BYUHS, aprenKuo,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBITICHHBIC BBOJHBIC CEMTAKKOPABl B TOHAIHHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM Temrie. Xpomarudyeckue rammbl. (['ammbl
WCITOJTHAIOTCS IITPUXaMH JIETaIlle, JIETaTO WM JKA30BBIM IITpUXoM). UTeHue HOT
c nmicta. TpaHncronupoBanre. HauaibHBIC AIEMEHTH UMITPOBU3AIIH.

10-12 sTr0m0B (110 HOTaM).

8-10 msec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioo

PuBuyn A. 150 ynpaxuenuii 1uist cakcopona. M., 1960

PuBuyn A. 40 stro10B 117151 cakcodona. M., 1960

CoopHuk u3dpaHHbIX 3THOA0B i cakcodona. CocraButens E.Auapees. M.,
1976

I'ammel, o001, CoctaBurens I'MammaoBckasg. M., 2011

Mapkun FO. [[xa3oBsiii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllxomna urpsi Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HavansHoe oOyuenue wurpe Ha cakcodone. Metoamueckass paspaboTka.
CocraButenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Huxayc JI. OcHOBBI mka30BOil urpel Ha cakcodoHe. 12 m1Ka30BbIX
YIPaXHEHUM.

10 mxazoBbix Menoauii. Beimmyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoauit. Bemyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

ITvecon

Xpecromarus Ajs cakcooHa-anbra. 4-5 roabl 00ydyenusi. CocraBureib
M.ITanomuukoBa. M., 2005:

Kynepen @. Jlunuxanc

Kopennu A. ’Kura

Pumcknii-KopcakoB H. «llecup IllemaxaHckol wapuupl» U3  OIEPbI
«30J10TOH NETYIIOK)

[ToctakoBuy JI. PomMaHc U3 My3bIkd K KUHOPUIBEMY «OBOI»

Pamo K.®. TamOypun

Mouapt B.A. Ponnio

Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., 1975:

I'pur 3. «Tanen AHUTPBD

Pumckuii-KopcakoB H. «IlecHst uHAUIICKOTO TOCTSI» U3 onepbl « Caako»

Heobroccu K. «ManeHnbkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromatus s cakcodona-aasra. CocraBureab b.IIpopsuu. M.,

2005:
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Ckpsioun A. Mazypka. Op. 3, Ne3
[Tpoxodrer C. «3eneHas pomuia
Csupunos I. «My3bikanbHbIll MOMEHT» U3 [leTckoro anbooma Nel7
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:
Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)
Weber K.M. «Petite Valse et Tyrolienn»
TxazoBomy cakcoponucry. YueOHoe mocodome. 4 xuaacc JMIIL
CocraBurennb u penakrop M.3sonapes. CI16, Komnozutop, 2009:
Kaprep P. «Manenbkuit Baasc» (Carter R. «Little Waltzy)
Mamnuren JIx. «I[loquym» (Mulligan G. «Catwalky)
3BoHapeB M. «bmto3 Eb»
Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»
Hanley GF. «Indiana»
IIpuMepsbI MporpamMM nepeBOIHOTO IK3aMeHA/BbINIYCKHOI0 IK3aMeHAa
1 BapuaHT
Kynepen ®. «/lunmxanc»
Kaptep P. Manennkuii Bansc (Carter R. «Little Waltzy)
Mamnuren JIx. «Iloguym» (Mulligan G. «Catwalk»)
2 BapuaHT
Pumcknii-Kopcako H. «IlecHst uHauiickoro roctsi» u3 onepol «Cagko»
Warren H. «September In the Rainy»
Warren H. «Jeepers Creepers»
[IaThIM KIJIACC IO MATWJIETHENW MPOTrpaMMe — BBIITYCKHOW. BhImyckHas nporpamMmma
COCTOUT U3 TPEX NMPOU3BEIECHUN U TOTOBUTCS B TEYEHUE BCETO rOia.

PCKOMGHI{OB&HO IMPOBOAUTH IMPOCITYHINBAHUS:
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- B IeKaOpe nepBoe NpOCIyIIMBAaHUE BHIITYCKHUKOB, HA KOTOPOM HCTIOIHSIETCS
OIHO MPOMU3BECHNE HAU3YCTh, BTOPOE JIOMYCTUMO CHITPaTh [0 HOTaM, Ha BTOPOM
MPOCIIyIIMBaHUU B (heBpajie-MapTe ydaluics UrpaeT J1Ba MPOU3BEACHUSI HAU3yCTh
U TPEThE TI0 HOTaM, Ha TPETHEM MPOCTYIIMBAHUA HEOOXOIMMO UCTIOTHUTD
porpamMmy LEJTUKOM.

IlecToit KIacc

Ayoumopnvie 3auamus 2,5 uaca 6 Hedenro

Koncynomayuu 4 yaca 6 200

3a y4yeOHBI TON ydYalIWMiCS JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYTOJINHU, 3a4€T U 3K3aMEH BO BTOPOM IOIYTOHH.

MaxopHble U MUHOPHBIE TaMMbl B TOHAJIBHOCTSIX JO YEThIPEX 3HAKOB,
JIOMUHAHTCENTAaKKOPABl, YMEHBIICHHBIE CENTAKKOPAbI © WX OOpaIieHus.
XpoMmaruyeckre TraMMbl B TOHAJIBHOCTAX (raMMbl HCTIONHSIOTCA IITPUXaMU
JeTanmie M Jeraro, Jau00 JPKa30BbIM - IITpUXoM). YTeHWe HOT C JUCTa.
TpancnonupoBanue. CEKBEHIUU.

10-15 sTr0m0B (110 HOTaM).

8-10 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioow

PuBuyn A. 150 ynpaxuenuii 1ist cakcopona. M., 1960

PuBuyn A. 40 stron0oB nist cakcodona. M., 1960

COopnuK n30paHHBIX ATION0B 17151 cakcodoHna. CocraBurens E.Anapees. M.,
1976

I'ammMmel, 3TIOHBI. CocTaButenb I.MamuHoBckas. M., 2011

Mapkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI Ha cakcodoue. M., 1977
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HavaneHoe oOyuenue wurpe Ha cakcodone. Metoamueckass paspaboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep XK. MeTtonnueckoe mocoOue 1Mo MMIPOBHU3AIUHU ISl cakcodoHa u
JIPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
yIpa)KHEHUI

10 mxazoBbix Menmoauid. Beimmyck 1. CI16, Kommosurop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilveco

Xpecromarus 19 cakcogona-anabTa. 4-5 roasl 00yueHuss. CocTaBuTeIb
M.IIanomHukoBa. M., 2005:

Pasens M. Conaruna

I'ennens [.®. Apus ¢ BapuarusaMu

PozoB A. «B nonpaxxanue bennu I'ynmeny»

Yyrynos 0. «bmro3 — mapum»

Xpecromarus A8 cakcoona-anbra. 5-6 roasl o0yvyenusi. CocraBuresb
M.ITanomuukoBa. M., 2005:

Maprunn /Jx. Pomanc

[Temertu /. I[Ipecto

JIBop:kak A. «PomanTHueckas rmpecay

PaxmanunoB C. «TanbsiHCKas OJIbKa»

Kocma K. «OnaBiive mucTbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,.New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xkazoBomy cakcopoHucTy. Y4deOHoe mocodOme. 4 kuaacc JIMIII.
CocraButenb u penakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Hennuc M. «To, uro mpoucxomutr co MmHON» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Cnankas u uyynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBsriii moxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
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Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl NporpaMm nepeBoOAHOr0 IK3aMeHa/BbIIIYCKHOI0 9K3aMeHa

1 BapuanT
PaxmanunoB C. «TanbsiHCKas TIOJIbKa
Kocma K. «OnaBuime nucTes»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dream»)

2 BapHMaHT
Chopin F. Nocturne. Op. Posth
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeabpMoH KJi1acc

Ayoumopnvie 3auamus 2,5 uaca 6 Hedenro

Koncynomayuu 4 yaca 6 200

3a y4eOHbIM TOJ YyualMiics AOMKEH ChIFpaTh JBa 3aye€Ta B IIEPBOM
MOJIYTOJINHU, 3a4€T U 3K3aMEH BO BTOPOM IOIYTOMH.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTAX JO IISATH 3HAKOB,
JOMHHAHTCENTAKKOP/Ibl, YMEHBIIEHHBIE CENTAKKOP/BI U UX OOpAaILlCHHUS.

XpoMaruyecKkre raMMbl B TOHAJIBHOCTSIX.

['aMMbl HUCHONHSIOTCS IITPUXaMU JeTalle M JIerato, Jubo Ka30BbIM
mTpuxoM. Urenne HOT ¢ nucTa. TpancnonupoBanue. Mrpa cekBeHIuM.

10-12 sTr0omoB (1o HOTam).

4 mpechl U 1 mpou3BeIeHHE KPYITHOU (POPMBI.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenusa u smroov

PuBuyn A. 150 ynpaxxnenuii 11s1 cakcopona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

COopuuK n30paHHBIX ATIONOB 715 cakcodoHa. CocraBurens E.Auapees. M.,
1976

I'ammel, 5TI00B1. CoctaBureis I'MammaoBckasg. M., 2011
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Mapxun 0. [xa3zoBblii cioBaps. M., Menorpag, 2002

Pupuyn A. Illlkona urpsr Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanpHOe oOydeHme wurpe Ha cakcodoHe. MeTtoamueckas pa3paboTKa.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU JUIsl cakcooHa U
JIPYTUX MY3bIKQIbHBIX HHCTpYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)XHEHUU

10 mxazoBeix Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilveco

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-¢ Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi nmokopuwiaa mMup. [lomyasipHble NpPoU3BedeHHs IS
cakcopona u ¢oprenuano. CocraBuresp u pegakrop B.Axkrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

TxazoBomy cakcodonmery.  YueOHoe mocodme. 5 kiace JMIIL.
CocraBurennb u penakrop M.3sonapes. CI16, Komnosurtop, 2009:

Bbpaunt A. «Bot u Bce» (Brandt A. «That’s All»)

Hennuc M. «Houb, koTopyto Mbl Ha3zbiBanu aHem» (Dennis M. «The Night
We Called It A Day»

Xab6apa @. «Ter qiia menst Bce» (Hubbard F. «You’re My Everythingy)

Yunesmc C. «bmo3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsl NporpaMm nepeBoHOr0 IK3aMeHA

1 Bapuant

PaxmanunoB C. «tanpgacKas MOJIbKa)
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Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennnc M. «Houb, koTopyro Mbl HazbiBasid THEM» (Dennis M. «The Night We
Called It A Day»
Xab6apa @. «Ter qis menst Bce» (Hubbard F. «You’re My Everythingy)

BocbMmoii kiiace

Ayoumopnvie 3auamus 2,5 uaca 8 neoenio

Koncynomayuu 4 yaca 6 200

VYuyamumecss MOTYT UTpaTh Ha 3aueTax JtoObIe MPOU3BECHUS HA YCMOTPEHHE
MIPETIOIaBaTelIs; KOJIWYECTBO 3aU€TOB M CPOKH CIEIHAIBHO He omnpeneseHsl. [lepen
UTOTOBBIM HK3aMEHOM YyYalluhCs OOBITPHIBAET BBITYCKHYIO MIporpaMmy Ha
3a4eTax, KJIIACCHBIX Beuepax U KOHIIEpTax.

MaopHble 1 MHHOPHBIE TaMMBI B TOHAJILHOCTSX JIO IISITH 3HAKOB, B TOM
YHCJIE JIOMUHAHTCENTAKKOP/Abl, YMEHBIIICHHBIE CENTAKKOPIbl U UX OOpalieHus.
VcrionmHITh B TIOJBIYKHOM TEMII€ PAa3IMYHBIMU IITPUXaMH. UTEHHWE HOT C JIUCTA.
TpancnionnpoBanue. rpa cekBeHIUM.

15-20 s1r0110B (110 HOTaM).

4 mpeckl U 1 mpou3BeAEeHUE KPYTHOM

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasrcnenua u smroowt

Nanor B. 18 xapakTepHbiX nbec B ¢hopMe ITIOAOB JJis cakcodoHa - COJo.
M., 2002

Npanos B. IlIkona akagemuyeckoil urpsl Ha cakcodone. U. 2. M., Muxaun
Huxos. 2004

PuBuyn A. 150 ynpaxuenuii 1yia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960
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COopHuk n30paHHbIX 3TI0A0B 11t cakcodona. Cocrasurens E.Annpees. M.,
1976

I'ammMmel, 3TIONBI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapxkun 0. J[xa30Bs1ii ciioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcoone. M., 1977

HauanbHoe oOydyeHue wurpe Ha cakcodone. Meroauueckasi pazpaboTka.
CocraButenp A.Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU sl cakcodoHa U
JIPYTUX MY3bIKAJIBHBIX MHCTpyMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecwnt
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AnsOunonn T. Anaxwuo. Ilepenoxenne nns ansr-cakcodona M.JleGenena.
My3bIKanbHBIA HHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koTopasi nokopuia mup. [lonmyiasipuble npou3BedeHHs s
cakcopona u ¢oprenuano. CocraBuresp u pegakrop B. Axkrucos. CIIO,
Kommno3zurop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

TxxazoBomy cakcoponucry. YueOHoe mocodme. 6 wiaacc JIMIIL.
CocraBurenb u penakrop M.3Bonapes. CI16, Komnosurtop, 2009:

Onmuarton 1. «IIpocto mpmxkmucek ko mHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «/Ba mnauer 060 mue» (Ronnel A. «Willow Weep For Mey)

OmmnrtoH [l. «Hactpoenue unauro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepnsie npy3ns» (Klenner J. «Just Friendsy)

IIpumepsl mporpaMm BbIMTYCKHOTO 3K3aMeHAa

1 BapuaHT
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Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Duk V. «Taking A Chance On Love»
Ellington D. «Don’t Get Around Much Anymore»
2 BapHMaHT
Vinci L. «I Sonatay (III — 1V uu.)
Ellington D. «Don’t Get Around Much Anymore»
Goodman B. «Stompin’ At the Savoy»
VYyammecs, npopoipkaromue oOydeHHMe B 9 Kiacce, CHAIOT BBIITYCKHOM

JK3aMeH B 9 KJiacce.

JeBATHIN KJIace

Ayoumopnvie 3auamusi 3 yaca 8 Heoenro

Koncynomayuu 8 uacos 6 200

B neparom kmacce oOydaroTcs ydaluecs, KOTOpBIE IieJIEHANpPaBICHHO
TOTOBATCSI K  TOCTYIUIGHHI0O B  MpOQEeCCHOHANIBHYI0  00pa3oBaTeIbHYIO
OpraHu3alii0. YUYEHHUKH JEBATOTO Kjlacca UIPalOT B y4eOHOM TOIy 3a4eT U
’K3aMeH: B Jekabpe u mae. B nekabpe — kpynHas ¢opma. Ha BbITyCKHOM 3K3aMeH
(uToroBas aTTecTallys) BHIHOCUTCS MTporpaMma ¢ mpuOaBIeHUEM MTHECHI.

MaxopHble ¥ MHHOpPHBIE TaMMbl B TOHAJIBHOCTAX JO IIECTU 3HAKOB,
JIOMUHAHTCENTAaKKOPABl, YMEHBIICHHBIE CENTAKKOPAbI © WX OOpaIieHus.
HcrnonHenne B TMOABM)XHOM TEMIIE PA3IMYHBIMU IITPUXaMU. BeImogHeHUE
MPaKTUYCCKUX 3a/1a4 Ha HWCIOJHCHHE TaMM IO KBUHTOBOMY KpYTy B TOPSIKE
YBEJIMYCHUSI KOJMYECTBAa KIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMd B
TOHAJIBHOCTSX JO CEeMH 3HAaKOB (B MEUIGHHOM Temre). UTeHue HOT C JIHCTa.
TpancnonupoBanue. CEKBEHIINU.

15-17 aTr0110B (110 HOTaM).

4 mpechl 1 1 Ipou3BeIeHHE KPYITHOUN (hOPMBI.

IIpuMepHBIH penepTyapHbIii CIIUCOK

Ynpasicnenusa u smroov
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NBanoB B. 18 xapakrepHsix mbec B (hopme 3TIOMOB s cakcodoHa-COoIIo.
M., 2002

Npanor B. Illkona akamemudeckoil urpbl Ha cakcodone. Y. 2. Mwuxaun
JuxoB. M., 2004

PuBuyn A. 150 ynpaxuenuii 1js cakcogona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopHuk n30paHHbIX 3TI0A0B It cakcodoHa. CocraBurens E.AHnpees. M.,
1976

I'ammMmel, 3TIOABI. CocTaButenb I.MamuHoBckas. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllxona urpst Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HauanpHoe oOyueHue wurpe Ha cakcooHe. Mertoauueckas pa3paboOTKa.
CocraButenpb A.Oceituyk, M., 1986

Nnsmep XK. Metonuueckoe mocodue 1mno UMIPOBU3ALUU AJIs cakco(oHa U
JIPYTUX MY3BIKAJIBHBIX MHCTpyMEHTOB. M., Muxaun /luxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecon

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna s ansT-cakcoona u gpoprenraHo, www.partita.ru

My3bika B cTHIIE peTpo AJs cakcopona u ¢poprennano. CocraBuresb 1
peaakrop M.lIanomnukosa. M., 1996

Abp23y O. «Tuko — THKOY»

Kepma B. «ITanbubl Pyamy»

Bunodr P. «Ma3zanerra»

Jlakt M. «Pyb6aro Bunodrar

Makkep P. «Konrnep»

PuBuyH A. «KOHLIEPTHBIN 3TION

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

:xka3zoBomy cakcopoHucTy. Y4yeOHoe mocoOme. 7 kuaacc JIMIII.
CocraBurennb u penakrop M.3sonapes. CI16, Komnosurtop, 2009:

Konwur JI. «9keraz Kopm» (Konitz L. «Kary’s Trancey)

Mannuran JIx. «JIeBunas Tpona» (Mulligan G. «Line For Lyonsy)

I'epmBun JIx. «Jletnsis mopa» u3 omnepwl «llopru u bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becb mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a
String»)
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IIpumepbl NporpamMm BBINYCKHOIO IK3aMeHAa

1 Bapuant
CanapoB B. Conaruna ais anpr-cakcodoHa ¥ popTennanHo
IepmBun  JIx. «Jletnsss mopa» u3 omepel «llopru u bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)

2 BapuMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A Stringy)
Ha akagemuuyeckoM 3adeTe B KOHIIE TIEPBOTO MOJIYTOAUS B KaXKIOM Kjlacce
UCTIOJHSIETCS TPU MPOU3BEICHHUS (OTHO KJIACCHYECKOE U JIBa HPKA30BBIX (3CTPaIHO-
JKA30BbIX ), B IEPBOM MOIYrouu 1 Kiiacca ¥ B BBITYCKHOM KJIACCE TEXHUYECKUI
3a4eT HEe TMPOBOIUTCS.
B BbIIIyCKHOM KJlacce B TE€UEHHE To/la IPOBOJATCS MPOCIYIIMBAHUS — IEPBOE B

nekadpe, BTopoe MpociylinuBaHue B (heBpajie-MapTe U TPETHE B amperie.

To0o6vie mpedosanusa no knraccam
Cpok o0yueHus1 — 6 Jier

IHepBbIii kia1ace

Ayoumopnvie 3auamus 2 yaca 6 Heoenio

Koncynomayuu 2 yaca 6 200

VY4uuThiBasi BO3pacTHbIE U WHAWUBUIYaJTbHBIE OCOOCHHOCTH YUYEHHKA MOXKHO
cpazy BecTu oOydeHMe Ha anbT-cakcoone. Kparkue cBeieHus M0 HCTOPUU
MHCTPYMEHTA. YCTPONCTBO, HA3BaHHUE YaCTEH U MpaBHJia yXoJa 3a CAKCO(HOHOM.

[Tonoxxenne Kopryca, HOT, TOJIOBHI, PyK U TIAJIBIEB, a TAK)KE HHCTPYMEHTA BO
BpeMmsi urpbl. Hcnomnurtenbckoe nbixaHue. I[loArotroBka K 3BYKOM3BICUCHHIO:
yCTaHOBKA MYHJIIIITYKAa BO PTY, PETYJIUPOBAHUE SI3HIKOM JBMKEHUE BBIIBIXaCMOU B
MYHJIITYK CTPYH BO3ayxa. M3BiedeHue mpoaoKUTEIbHBIX 3BYKOB. OObsICHEHUE
U TPaKTUYECKOE 3HAKOMCTBO C TOHSATHUSMHM aMmOyIIIOp, araka 3ByKa, IITPUXHU.

N3yuenue anmimkarypsl.
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3a y4eOHBIA TOJ y4YaIIUWCS JOJDKEH ChITPaTh aKaJIeMHYECKUN 3a4eT B
NEPBOM IIOJIYTOJIUH, 3a4€T (TEXHUYECKHUI) W MEPEBOJAHON 3K3aMEH BO BTOPOM
MOJIYTOUH.

["amMBbI MaKOpHBIE U MUHOPHBIE, TOHUYECKHUE TPE3BYUHSI B TOHAILHOCTSIX J10
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["'aMMBbI UCTIOJTHSIIOTCS IITPUXAMHU JIETAIIE U JIETaTO.

8 - 10 aTr0m0B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepryapHbIii CIIUCOK

Ynpasicnenua u smiooo

[ammbl, STrOnbI, ympakHeHus s cakcodoHa 1-3 roael oOydeHHS.
CocraButenp u penakrop M.IIanomnukosa. M., 1988

PuBuyn A. lllxona urpsi Ha cakcodone. Y. I. M., 1965

NBanoB B. Illkona akamemuueckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Hwnxos, 2003

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoune. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HavanpsHOMY 00yueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromatuss s cakcodona-aabra. HauanbHoe  oOyueHue.
CocraBurens u pegakrop M.Illanomuukosa. M., 1985:

CrapuHHasi TMTOBCKAasl MECHS «S y MaTyIIKH JKUAJIa»

CymapoxkoB B. «Becenas Kykynika» 3 nukiia «JIecHble KApTUHKI»

CymapokoB B. «JIeHuBBII MEeIBEKOHOK» W3 IUKIA «JI€CHbIE KAPTUHKW»

CymapoxoB B. «Ilecenka 0XOTHUKOBY» U3 LIMKIA «JIeCHbIe KApTUHKM
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HlyGept @. Banbe

bax N.C. [lecus

Kapenbckas Haponnas necHs «KpacHas neBuna»

bax N.C. «YTpo»

berxosen JI. Dxoce3

Peiounkuit ©. ManeHbpKuii nasig

AmMepukaHcKas HaponaHas necHs «IIpocrenkuii mapens busmm»

[IlocrakoBuy 1. «Bpone mapiia»

Pycckas napomHas necHs «OM, yTyIliKa MOS JIyrOBasi»

[yman P. «Menoaus» u3 «AnbO0Ma JU1sl FOHOIIECTBA

Komnaneen 3. Bainbc

Myp3suH B. «/lenb koHUHICS»

AMepHKaHCKasi HapoJiHasl necHs «Yapiau u MeaBeb»

Hemno — JIxxono H. «be3nenymka»

HNBanos B. Illkona akaxemuvyeckod uMrpol Ha cakcopone. U.1. M.,
Muxana Iuxos, 2002:

boprasuckuii /. KonbiOenbHas

Pumckuii-Kopcakos H. «Jlerckast necenka»

Pycckas naponnas necus «Ha 3ape»

NBanos B. «3amok ["amnera»

I'peuanunoB A. «CTyuuT — OpeHUUT»

Pycckas Haponnas necHsa «Ha rope — To kanuna»

berxosen JI. Conaruna

[Iyman P. «IIpuBer»

Huabemu A. Ckepiio

Iy6ept . «Ix0»

Tpona nxa3za. Ilomyasipable 3apy0e:kHble Meaoauu st cakcodoHa u
¢poprenunano. Cocrt. I. ®upruu. CI16, Komnosurtop, 2003:

Baiipax P. «Bs3» (Beirach R. «Elmy)
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Sur B. «IIpekpacnHas mo60Bp» (Young V. «Beautiful Lovey)

Hennnc M. «Bce, uto mpoucxomnutr co mHOI» (Dennis M. «Everything
Happens To Mey)

150 Amepuxkanckux ka3oBbix TeMm. Bpmyck 1. CocraBurenb u
penaxkTop B.Kucuies. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsI mporpaMM nepeBoOAHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Komnaneen 3. Banbc
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «Elm»)

2 BapuaHT
[Tyman P. «IIpuseT»
Kern J. «Yesterdays»
Aur B. «lIpekpacnas mo60Bb» (Young V. «Beautiful Lovey)

Bropoii kiaacc

AyoumopHvie 3auamus 2,5 uaca 8 Heoemno

Koncynomayuu 2 yaca 6 200

3a yd4eOHBIM TOJA YydallWiics MOKEH ChIrpaTh JBa 3adyera B IEPBOM
MOJTYTOAMH, 3a49€T U IK3aMEH BO BTOPOM IOIYTOHUH.

KoHTponp 3a MOCTaHOBKOM KOpIyca, TOJIOBBI, PyK, MajibleB, aMOyIIIOpa;
PEKMMOM JIBIXaHUS ¥ apTUKYIISIIHCH.

MakopHble W MHMHOPHBIE TaMMbl, TEpPLUH, TPE3BYUYUS, apHEIKHO B
TOHAJIBHOCTSIX J0 TPEX 3HAKOB B CPETHEM TEMIIE.

['aMMBI HCTIONHAIOTCA MTpUXaMH JeTame W Jjeraro. O3HaKOMJIGHHE C

JOKA30BBIM HITPUXOM.
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3HaKOMCTBO C MpaBHJIaMU pa30opa HOTHOTO TEKCTa HEOONbIIUX IIbEC,
yOpaXKHEHUs 10 UYTEHUI0 HOT ¢ Jjucta. dopMupoBaHHME HABBIKOB HCIIOIHEHUS
JKa30BOM MY3BIKH.

10-12 sTr0110B (110 HOTaM).

6-8 mbec.

IIpuMepHBINA penepTyapHbId CIIUCOK

Ynpasicnenusn u smroov

[amMbl, 9TIOABI, yHOpakHeHUs s cakcodoHa. 1-3 roabl 0Oy4eHUs.
CocraButenp u penakrop M.IIanomnukosa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

NBanos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

NpanoB B. IlIkona akagemuueckoil urpel Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

Mugxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UI'PBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [Tocobue no HauaneHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoBBI mka3oBoW wurpsl Ha cakcodoHe. 12 mKa30BBIX
yIpaXHEHAN

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommnosurop, 2004

Ilvecni

Xpecromatuss  aiaa  cakcodona-aabra. HauvaabHoe  o0yueHmue.
CocraBurensb u pegakrop M.Ilanomunkosa. M., 1985:

Yaiixosckuii I1. «Ha Gepery»

[ITocrakoBuy JI. «Xopommu 1eHb»

XavarypsH A. AHJAHTUHO
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berxosen JI. «Haponnsiil TaHem»

Mycoprckuit M. «Ilecust Mapdo» u3 onepbl « XOBaHIIMHAY

I'eanens [.®. Anaxno

bpamc U. «IleTpymka»

Mormuapt B.A. «JlepeBeHCKUA TaHEI)

I'enpens [NO. «'aBoT ¢ BapuanusiMmny»

Jxa3zoBomy cakcodonucty. YuyeOHoe mocodue. 3 kiaace JMIIL
Cocrasuresnsb u pegakrop M.3sonapes. CII0, Kommosurop, 2009:

Xancon VY., Munc W. «Jlynnas popoxka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxone K. «Cocuutait» (Jones Q. «Count’em»)

Crpettun [Ix., Jlunk X. «Manenbkue mmynoctu» (Strachey J., Link H.
«These Foolish Thingsy)

Tépk P. «IIpoBoxkas nomoit aeBymky» (Turk R. «Walking My Baby Back
Home»)

150 AmepuxkaHckux aka3oBbix TeM. Bbimyck 1. CocraBurenb u
penaktop B.Kucuies. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI MporpaMM nepeBOHOI0 IK3aMeHa (3a4€eTa)

1 Bapuant
Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «XOBaHILIUHA»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jxonc K. «Cocuutait» (Jones Q. «Count’emy)

2 BapMaHT
Mornapt B.A. «JlepeBeHcKkuid TaHEI

Xancon Y., Musnic U. «Jlynnas nopoxkka» (Hudson W., Mills 1. «Moonglowy)
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Crpeitun J[x., Jlunk X. «Manenbkue rmynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tperui kiacc

Ayoumopnvie 3auamus 3 yaca 6 Heodenro

Koncynemayuu 2 yaca 6 200

3a y4yeOHBIM TOJI YydYalMiics JOJKEH ChIrparh JBa 3ayeTa B IEPBOM
MOJYTOAMH, 3a4€T U 3K3aMEH BO BTOPOM IOTYTOHUH.

MaxopHble W MUHOpPHBIE TaMMbl, TEpLUUU, TPE3BYUUS, AapHeIKHUO,
JIOMHUHAHTCENTAaKKOPABl B Ma)KOPHBIX TaMMaX W YMEHBIIICHHBIE CENTAaKKOPIAbI B
MUHOPHBIX TaMMax B TOHAIBHOCTSIX JIO TPEX 3HAKOB B CPETHEM TEMIIE.

Xpomaruyeckasi raMMma.

['aMMBI HMCTIONHAIOTCS IITPUXaMH JIE€Talle WU Jeraro, a Takxke IKa30BBIM
HITPUXOM.

VYopakHEeHUs 10 YTEHHUIO C JINCTa M TPAHCIIOHUPOBAHUIO JIETKOIO HOTHOTO
TEKCTa.

10-15 stronoB (mo Hotam). 8-10 mbec.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

[amwmbl, 9TIOABI, yhpaxkHeHUs s cakcodona. 1-3 roapl oOydeHHS.
CocraButenp u penakrop M.IIanomnukosa. M., 1988

I'ammMmel, 3TIONBI. CocTaButenb I.MamuHoBckas. M., 2011

NpanoB B. IlIkona akagemuueckoil urpel Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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AnnpeeB E. Ilocobue mo HavanpHOMY OOydeHHIO WTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOii urpel Ha cakcodoHe. 12 Ka30BBIX
YIPaKHEHUMN.

10 mxazoBeix Menoauid. Beimmyck 1. CI16, Komnosurop, 2004

10 mxazoBbix Menmoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromatuss s cakcodona-aabra.  HavanbHoe  oOyueHwue.
CocraBurennb u penakrop M.lIanomuukosa. M., 1985:

ITpoxodrer C. «IlecHs 6e3 ciaoB»

YHarikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conarnna

HwutTe JI. OTI0R

bax U. C. Apus

Heo6toceu K. «ManeHbkuil HErpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»
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Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

TxxazoBomy cakcoponucry. YueOHoe mocodme. S5 kuaacc JMIIL
CocraBurenb u pegakrop M.3Bonapes. CI10, Komnozurop, 2009:

Jxonc K. «IIporynka cnona» (Jones Q. «Elefant’s Walk»)

Xur JIxk. «Toneko mist munopa» (Heath J. «For Minors Only»)

OBanc P. «Huxkakoit myasn» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roembheld H. «Ruby»

IIpumepsl nporpaMMbl NepeBOHOI0 IK3aMeHa

1 BapuanT
He6roccu K. «ManeHbkuii HErpUTEHOK
Raksin D. «Laura»
OBanc P. «Huxkako#t nyns» (Evans R. «No Moon At Ally)

2 BapuMaHT
Schomann R. «Scénes d’ enfants»: «Réverie»
Xurt JIx. «Tonbko qyist munopa» (Heath J. «For Minors Onlyy)
Roemheld H. «Ruby»

YerBeprblil KjIace

AyoumopHvie 3auamus 3 yaca 6 Heoeno

Koncynemayuu 2 yaca 6 200

3a y4eOHBIA TONM Y4YaIMICS JOJDKEH ChITpaTh JBa 3adeTa B IIEPBOM
MOJIYTOJIUU, 3a9€T W SK3aMEH BO BTOPOM IOTYTO/IHH.

MaxopHble U MHUHOPHBICE TaMMbl B TOHAJIBHOCTSX JO YETHIPEX 3HAKOB,

AOMHWHAHTCCITAKKOPAbI, YMCHBLIICHHLIC CCITAKKOPALBI MW  HX O6paH_IeHI/I$I.
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XpoMmaTthyecknue TaMMbl B TOHAJIBHOCTAX (TaMMBbI HCIIONHSIOTCS IITPUXaMU
JIeTallle U JIETaTo, JM00 1Ka30BbIM IITPUXOM).

3HAKOMCTBO C MEJIU3MaMU, TEXHUKOU U CII0CcOOaMM MX UCIIOJIHEHHUS.

Perymsipaple 3aHATHS 1O YTEHHWIO HOT C JIHNCTa W TPAHCIIOHHPOBAHUIO
HETPYIIHBIX Nbec. PazyunBaHue 1)Ka30BbIX MEJIOIUYECKUX (Ppa3 JJIsi CEKBEHIUH.

HauvanbHble HaBBIKU UMITPOBU3ALIIH.

10-15 aTr0M10B (110 HOTaM).

4 nbechl U 1 Ipou3BeieHNE KPYITHOU POPMBI.

IIpuMepHBIN penepryapHbIil CIIUCOK

Ynpasrcnenua u smroowt

I'ammMel, 3TIOIBI. CocTaButenb I.MamuHoBckas. M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpee E. IlocoOue o HauanpHOMY 0Oy4YeHHIO Urpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BoW Wrpel Ha cakcodone. 12 mKa30BBIX
YIPaXXHEHUN

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
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Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecnr

Xpecromarus s cakcoona-anbra. 4-5 roasl o0yvyenusi. CocraBuresb

M.IIanomnukoBa. M., 2005:

PaBens M. Conaruna

I'ennens [N @. «Apus ¢ BapuausiMmy»

Po30B A. «B nogpaxxanue bennu I'ynmeny»
Uyrynos 0. «bmro3 — Mapm»

Xpecromarus 15 cakcogoHa-aabra. 5-6 roasl o0yuenus. CocraBureb

M.ITanomuukoBa. M., 2005:

Maptunu [Ix. Pomanc

[Temertn /. [Ipecto

JIBopkak A. «PomaHTHuecKas mbecay
PaxmanunoB C. «TanbsiHCKas OJIbKa»
Kocwma K. «OnaBume 1ucTbsi»

Konueprusnlii  penepryap cakcodonucra. COopHUK mnbec s

cakcoona-anbTa. Beinmyck 1. CocraBureas B.Mscoexos. M., CoBpemenHast

My3bika, 2008:

®ypmanoB B. «OceHHsist Menous»
AxumoB K. « Ter-a-tet». Crouta ajist cakcooHa-anbTa u (poprenuano

IIsecohl B nepesnoxenun s cakcogona u poprenuano A.PuBuyna. M.,

MN3narenncknii 1om «Kommnosurop», 2000

1978:

Hebroceu K. «Manenbkuii mactyx»
He6roccu K. «Jlynnbrit cBem»

Pagens M. «Ilbeca B hopme xabaHepbI»
PaBens M. «IlaBana crisiiel KpacaBUIbD)
Pasens M. «Paiickne ITuLb

Xpecromatus s cakcodona-aasra. CocraBureab b.IIpopsuu. M.,
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CrpaBunckuii 1. «ITactopaib»

Ckpsioun A. Ipentogus op. 39, Ne 3

Ckpsi6un A. Ma3ypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

[:xkazoBomy cakcopoHucTy. Y4deOHoe mocodome. 4 kuaacc JIMIII.
CocraButennb u penakrop M.3Bonapes. CII6, Komno3surtop, 2009:

Hennuc M. «To, uro mpoucxomutr co mHOI» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Cnankas u gynecHas» (Arnheim G. «Sweet And Lovely»)

Crpeiixops b. «I'p€3a» (Strayhorn B. «Day Dream»)

bouda JI. «JlackoBsiii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»

IIpumepbl nporpaMmMbl ePEeBOTHOT0 IK3aMeHA

1 BapuaHT
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PaxmanunoB C. «TanbsiHCKas OJIbKa»
bouda JI. «JlackoBsrii moxxkauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBuime nucToes»

2 BapHMaHT
ITemerru . I[Ipecto
Hennnc M. «To, uyro npoucxoaut co MHO» (Dennis M. «Everything Happens To
Mey)

Kaper B. «On Green Dolphin Street»

IIaTeIil KIacCe

Ayoumopnvie 3auamus 3 yaca 8 Heoenro

Koncynemayuu 2 yaca 6 200

B Teuenwe ydeOHOro rojga ydamwiicsi TOTOBHUT BBITYCKHYIO IPOTPaMMY,
TEXHUYECKUN 3a4eT HE CHIaeT, HO MPOJOJDKaeT paboTarh HaJl TEXHHUKOW, Urpas
ramMMBbl, apIeIKUO0, TIOMBI.

YuuteiBas (U3NOIOTHUECKUE OCOOCHHOCTH WM JKEJAaHUE Y4YaIlerocs
BO3MOXKHO JlaJibHEIIee 00y4eHre Ha TeHOP-CakcOOHeE.

I'maBHas 3amadya MATOTO Kijlacca — MPEAOCTABUThH BBITYCKHYIO MPOTPaMMY B
MaKCUMAaJIbHO KaueCcTBeHHOM Buje. llepen sk3aMeHOM ydamiuiics OOBITpHIBAET
BBIITYCKHYIO TIPOrpaMMy Ha TMPOCIYIIMBAaHUAX (TI€pBOE TMPOCIYIIMBAHUE B
nekabpe, BTopoe — B (peBpaje-mapTe, TpEeThe B ampelie), KJIAcCHBIX Beuepax U
KOHIIEpTax.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTAX JO IIATH 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPABI M HMX OOpaIleHus.
Xpomarnyeckue ramMMbl. VCHONHSITP B TOJIBIKHOM TEMIIE Pa3IUYHBIMU
IITPUXAMHU.

Cucremarnyeckre  ympakHEHHS TI0 UYTEHHIO HOT C JIUCTa U
TPAaHCIIOHUPOBAHHUIO JIETKUX Tbec. Pa3zyunBaHue MKa30BBIX MENOAMYECKUX (dpa3s
JUTSI CEKBEHIIMM. Pa3BUTHE HaBBIKOB UMITPOBH3AIIAN

15-20 sTr0710B (110 HOTaM).
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4 nbecol ¥ 1 mpousBeneHNe KPymHON (HOPMBI.

IIpuMepHbIN penepryapHbIi CIIUCOK

Ynpasicnenua u smrwon

PuBuyn A. 150 ynpaxunenuit ayia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopnuK n30paHHBIX ATIONOB s cakcodoHa. CocraBurens E.Auapees. M.,
1976

I'ammMmel, 3TI00BI. CocTaButenb I.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Mugxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodone. M., 1977

HauanpHoe oOyueHue wurpe Ha cakcoone. MeTtoauueckas pa3paboTka.
CocraBurenb A. Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU sl cakcodoHa U
JIPYTUX MY3bIKAJIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecnr

Xpecromatuss s cakcogona-aabTra. CocTaBUTENb M PeIaKkToOp
M.IHanomnukoBa. M., 1989

broccep I. «Actypua» (PaHTa3us Ha UCTIAHCKUE TEMBI)

bax U.C. «Cununuana u Asuterpo» u3 Conatel Ne 2 miust (predTsl U
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonettay for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamuakosnu I'. «PomanTudeckuii Baabe». M., 1983
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Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

:xka3zoBomy cakcopoHucTy. Y4yeOHoe mocoOme. 7 kuaacc JMIII.
CocraButennb u penaxkrop M.3Bonapes. CII6, Komno3urtop, 2009:

Yomnep T.- bpyke I'. «Heproe u neganpHoe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr [x. «KonsibensHas ntuusero ocrpoBay» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl mporpaMmM BBINMYCKHOTI'0 3K3aMeHAa

1 BapuaHT
bax U. C. «Cuuunuana n Amnerpo» u3 Conatsl Ne 2 my1st GpuielThl 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT

broccep I'. «Actypua» (PaHTa3usi HA UCIAHCKHUE TEMBI)
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[upunr JIx. «KombibenbHas ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

Yonnep T.- bpyke I. «Uépnoe u newansHoe» (Waller Th. — Brooks G. «Black And
Bluey)

VYuanuiics, mpojaoipkaronuii oOydeHue B 6 Kjacce, CIAaeT BBIMTYCKHOU
’K3aMeH B 6 Kiacce.

Ilecroii KiIacc

AyoumopHvie 3anamusi 3 uaca ¢ Heoeiro

Koncynemayuu 2 yaca 6 200

B mectom kiacce oOywaroTcsi ydaiiudecs, KOTOpPbI€ IIeJICHAIPaBICHHO
TOTOBATCS K  TOCTYIUIEHHIO B MNpo(eCCHOHANBbHYI0  00pa3oBaTeIbHYIO
OpraHu3alvi0. YUYEHUKHU IIEeCTOro Kjacca Ha BBITYCKHOM 35K3aME€H TOTOBST
porpamMmy B T€YEHHUE BCErO yueOHOTO roja.

MaxopHble W MHHOPHBIE TaMMbl B TOHAQJIBHOCTAX JO IISATH 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIICHHbIE CENTAaKKOPAbI M MX OOpaleHus.
HcrionHsaTh B HOABUKHOM TEMITE€ PA3TUYHBIMU IITPUXAMHU.

3HAaKOMCTBO C TaMMaMU B TOHAJIBHOCTSIX JO CEMH 3HAKOB (B MEJICHHOM
TEeMIIe).

Pa3BuTHe HaBbIKa YTEHUS C JIUCTA, YIIPAXKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHUBHBIC PETYJSpHbIC YNPAKHEHUS B CBOOOJHOM HMMPOBU3AIMM Ha
3aIaHHYIO TEMY.

15-20 sTr0110B.

4 mpechl U 1 mpou3BeIeHHE KPYITHOU (POPMBL.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpaxcnenusa u smwow

PuBuyn A. 150 ynpaxunenuii 1yia cakcopona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

CoopHuk n3dpaHHbIX 3TIOA0B A1l cakcoona. CocraButens E.Annpees. M.,

1976
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I'ammMmel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkun FO. [[>xa3oBsiii cioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpsl Ha cakcodoune. M., 1975

[IpopBuu b. OcHOBBI TEXHUKU UTPBI HA cakcodoue. M., 1977

HauanpHoe oOyuenme wurpe Ha cakcodone. Mertoamueckas pa3paboTKa.
CocraBurenb A.Oceituyk. M., 1986

Nnemep XK. MeTtonuueckoe mMocoOue MO MMIIPOBHU3AIUH ISl cakcodoHA U
JIPYTUX MYy3bIKAJIBHBIX HHCTPYyMEHTOB. Muxaun lukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecwnt
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Xpecromarus 19 cakcogona-anabTa. 4-5 roasl 00yueHusi. CocTaBuTeb
M.IIanomnukoBa. M., 2005:

Mopuc I1. «Ilecus mns mambl», «Llpirankay u3 CrouThl 1 cakcodoHa U
opkectpa «Kaprtuns! [IpoBanca»

Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., My3bika, 1975:

Tatinn 1. Anaxno

Heoroceu K. «Manenbkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHHnaTOpa»

Konueprusiii  penepryap caxkcogonucra. COOpHMK mnbec UIsd
cakcodona-anabra. Beimyck 1. CocraBurtens B.MsicoenoB. M., CoBpeMeHHast
My3bika, 2008:

®ypmanoB B. «Bnoxnosenue»

®ypmanoB B. Ckepiio

MsicoenoB B. «Apxauk — 051103»

bax U. C. Ckepiio u3 crouts! h-moll

®unk H. «Bocnomunanue»

PuBuyH A. «KoHLIEpTHBIN 3THOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions

Henry Lemoin, 1996
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Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

TxazoBomy cakcoponucry. YueOHoe mnocodume. 8,9 kuaaccer JMIII.
CocraBurennb u pegakrop M.3Bonapes. CI10, Komno3zurop, 2009:

Anr JI. «IlarugacoBoit kaiiB» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Money»)

XedTu H. «IIporumarensno» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3ammeBbie Oammauku» (Parker Ch. «My Little Suede
Shoes»)

bponbenn A. «He cpammsaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIstouc k. «xanro» (Lewis J. «Django»)

IIpumepsl NporpaMMbl BHIMYCKHOTO IK3aMeHAa

1 BapuanT
PuBuyH A. «KoHIIEpTHBIN 3THOM
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensno» (Hefti N. «Cute»)
bponbenna A. «He cnpammubaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BapuMaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Aur JI. «IlatuaacoBoit kaiiB» (Young L. «Jive At Fivey)

JIsrouc JIx. «Ixanro» (Lewis J. «Django»)

III. TPEBOBAHUA K YPOBHIO ITOAI'OTOBKH YUAIIINUXCA

JlanHas mporpamMma oTpakaeT pazHooOpasue penepryapa, akaaeMHUYECKYIO
HaIpaBJIEHHOCTh y4deOHoro mnpeaMera «CHenuanbHOCTh M UYTEHHE C JIMCTa
(cakcodoH)», a TaKKe BO3MOXXHOCTh HMHIWBHUAYAJIHHOTO TOAXOJAA K KaXKIOMY

yaennky. ConmeprkaHue mMporpaMMbl HAIIPABJICHO Ha 00ecTieueHue Xy/10KeCTBEHHO-
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ACTETUYECKOTO PAa3BUTHS JIMYHOCTH U TPHOOPETEHHS €0 XYI0’KECTBEHHO-
VCTIOJIHUTENBCKUX 3HAHUM, YMEHUW W HABBIKOB.

Peanuzayus npoepammul obecneuusaem:

HallMYue y Yy4allerocs MHTEpeca K  MY3bIKAIBHOMY  HCKYCCTBY,
CaMOCTOATEILHOMY MY3bIKAJIbHOMY HUCIIOJHUTEIBCTBY;

c(OPMHUPOBAHHBIA KOMIUIEKC HCIIOJTHUTENIbCKUX 3HAHUM, yMEHUH U
HaBBIKOB, TO3BOJSIIONIMI  HMCIOJIB30BaTh ~ MHOTOOOpa3HbIE  BO3MOXKHOCTHU
MY3bIKaJbHBIX ~HMHCTPYMEHTOB I JOCTIKEHUS Haubosiee yOeauTelIbHON
WHTEpIIpETallu aBTOPCKOTO TEKCTa, YMEHHS CaMOCTOSITEJIbHO HaKarIuBaTh
penepryap U3 MY3BIKAJIbHBIX MPOU3BEACHUN Ppa3IMYHBIX OIO0X, CTHIEH,
HaIpaBJIeHUH, >KaHPOB U HOpM;

3HaHUE B COOTBETCTBUHU C  TpPOrpaMMHBIMH  TPEOOBAHHUSIMHU
UCIIOJIHUTEILCKOTO pernepTyapa, BKJIIOYAIONIETO MPOU3BEACHUS 3apyOCKHBIX U
OTEYECTBEHHBIX KOMIIO3UTOPOB Pa3HbIX HMCTOPUYECKUX TNEPUOJOB, CTUIEH U
YKaHPOB KJIACCUYECKOM U JP)Ka30BOM MY3bIKH;

3HaHUE XYI0KECTBEHHO-UCTIOTHUTEIBCKUX BO3MOXKHOCTEN cakco(hoHa;

3HaHue MPoPeCCUOHAITBHON TEPMUHOJIOTHUH;

HaJM4KMe YMEHUH MO YTEHUIO C JIUCTa M TPAHCIIOHUPOBAHUIO MY3BIKAIBHBIX
MIPOU3BEACHUIN pa3HBIX )KaHPOB U (HOPM;

HaBBIKM 110 BOCIHUTAHUIO CIYXOBOTO KOHTPOJIS, YMEHHIO YIPaBIATh
MPOIIECCOM HCITOJTHEHUS MY3BIKaJIbHOTO MPOU3BEACHNUS;

HaBBIKM 10 MCIOJB30BAHUIO MY3BIKAIbHO-UCIOJIHUTEIBCKUX CPEACTB
BBIPA3UTEILHOCTH, BBIMOJHEHUIO  aHajW3a  KCIOJIHSIEMBbIX  MPOU3BEICHUN,
BIAJCHUIO PA3IMYHBIMU BHUJAMH TEXHUKU WCIOJHUTEIHCTBA, WCIOIb30BAHHUIO
XYJI0)KECTBEHHO OIPaBIaHHBIX TEXHUYCCKUX IMPUEMOB;

HAJIMYUE TBOPYECKOW WMHUIIMATHBBI, COPMUPOBAHHBIX TPEJCTABICHUN O
METOJIMKE DPa3yuynBaHUS MY3bIKAJbHBIX MPOM3BEICHUN W TpHeMax padOThl Haj

HCIIOJITHUTCIBCKUMHU TPYAHOCTSAMMU,
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HAJIMYHME MY3BIKATHHOW MAMSITH, Pa3BUTOTO MOJTM(POHUYESCKOTO MBIIIJICHUS,
MEJIOIMYECKOTO, JTaI0TapMOHUYECKOT0, TEMOPOBOTO CITyXa;

HaJIMYue DJIEMEHTAPHBIX HABBIKOB PENETUIMOHHO-KOHIIEPTHONW pPaboThI B
KaueCTBE COJIMCTA.

IV. ®OPMBbI U METO/1bI KOHTPOJIsSI, CUCTEMA OIIEHOK

1. Ammecmayus: yenu, uowi, hopma, cooepiicarue

OCHOBHBIMH BUJaMU KOHTPOJIS YCIIEBAEMOCTH SIBIISFOTCSI:

® TCKYIIUNA KOHTPOJIb YCIIEBAEMOCTH YJaIIIHXCH,
® TIPOMEXKYTOUHAS aTTECTaIINs,
® HTOTOBas aTTCCTaIMS.

Kaxxnplii BUa KOHTPOJISI UMEET CBOU 11€JIH, 3a/1a4u, (DOPMBI.

Texkymuii KOHTPOJIb HANpaBJICH Ha MOAJEp)KaHUE YICOHOW TUCIMUIUIMHBI,
BEISIBJICHHE OTHOIICHHSI K MPEAMETY, Ha OTBETCTBEHHYIO OPTaHU3AINIO IOMAITHUX
3aHITHH, WMEET BOCIHTATEIbHBIC IIEM, MOXXET HOCUTHh CTHUMYIHPYIOIIAN
xapakTep. TeKymmuil KOHTPOJIb OCYIIECTBISETCS PETYISIPHO MperojaBareieM,
OIICHKH BBICTABIISAIOTCS B JKypHaJI M JHEBHUK ydarierocs. [Ipu olieHuBaHWH
YYUTBIBACTCS:

- OTHOIIEHHE YUCHUKA K 3aHATHUSAM, €T0 CTapaHUs U MPUIIC)KHOCTB;

- KQU€CTBO BHITIOJHEHUS MIPEIIOKEHHBIX 3a/IaHHH;

- MHUIIUATUBHOCTH W TMPOSIBJICHUE CaMOCTOSATEIIBHOCTH KaK Ha ypOKe, TaK U
BO BpeMsl IoMalltHel paboThl;

- TEMIIBI TIPOJABUKCHHUSI.

Ha ocHOBaHMM pe3yabTaTOB TEKYIIETO KOHTPOJS BBIBOASTCS YETBEPHBIC
OILICHKH.

Ocobo#i  ¢GopMOil TEKYIIET0 KOHTPOJS SBISETCS KOHTPOJBHBIA YPOK,
KOTOPBIN TIPOBOAMTCS TPEIoAaBaTesieM, BEAYITUM MTPEIMET.

IIpomexkyTouHasi arTrecTamusi ONpPEIACISACT  YCICIIHOCTh  PA3BUTHSA
y4aIlerocsi U CTereHb OCBOCHUS UM Y4YeOHBIX 3a7ad Ha OIpPEACIICHHOM JTarle.

Haubonee pactipocTpaneHHbIMH (hOpMaMU MIPOMEKYTOYHON aTTECTAIINU SIBJISIOTCS
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KOHTPOJIbHBIE YPOKH, IPOBOJUMBIE C MPUIVIAIIEHHUEM KOMHUCCUHU, 3a4€THhl,
aKaJIEMUYECKHE KOHUEPTHI, TEXHUYECKHUE 3a4€Thl, 3K3aMEHBI.

Kaxnas dopma npoBepku (kpome MEpeBOAHOTO 3ayeTa (dK3aMeHa) MOXKET
ObITh Kak nu(depeHITIPOBAHHON (C OIEHKOM), Tak 1 He TudPepeHInpPOBAHHOM.

[Ipu oneHuBaHUM OOS3aTEIBHBIM SIBISIETCS METOIUYECKOE OOCYXKIACHHE,
KOTOPOE JIOJKHO HOCUTh PEKOMEHIaTeIbHbIN, aHATMTUYECKUIA XapaKTep, OTMEUaTh
CTETIEHb OCBOCHHUS Y4YeOHOTO Marepuaia, aKTUBHOCTb, IMEPCIEKTHBBI M TEMII
Pa3BUTHS yUCHHUKA.

VYyacThe B KOHKypcax MpUPaBHUBAETCS K BBICTYIUICHUIO HA aKaJIEMHUYECKUX
KOHIIEpTax M 3aderax. [lepeBogHOM SK3aMeH SABISETCA 003aTEIbHBIM ISl BCEX.

[lepeBoaHOM »5K3aMEH MNPOBOAMUTCS B KOHIE KaXXJIOro y4eOHOro Troja,
OIpEENIeT KaueCTBO OCBOEHHUS YYEOHOrOo Marepuaia, YpOBEHb COOTBETCTBHS C
y4eOHBIMHU 33J1auaMu ToJa.

KoHTponbHBIE YpPOKM M 3a4€Thl B paMKaxX IPOMEKYTOYHOW aTTECTALMH
IPOBOAATCS B KOHIIE YYEOHBIX TOJYrOJUd B CUET ayJIUTOPHOIO BPEMEHH,
IpeIyCMOTPEHHOTo Ha npeaMeT «CnerualbHOCTh U YTEHUE ¢ JUCTa (cakcodoH)».
DK3aMEeHbI MPOBOAATCS 3a MpeaeraaMu ayAUTOPHBIX YYEOHBIX 3aHATUM, TO €CTh IO
OKOHYAaHUHU TMPOBEACHUS YyUeOHBIX 3aHATUA B Yy4yeOHOM TIOAy, B paMKax
MIPOMEXKYTOUHOM (3K3aMEHAIIMOHHOM) aTTeCTallUH.

K »5K3aMeHy [J0MycCKaloTCsl y4yauiuecs, IOJHOCTbIO BBINOJHUBILIKE BCE
y4eOHbIE 3aJJaHu.

[lo 3aBepuieHUH 3K3aMeHa JIOMYCKAETCs €ro mnepecaaya, €Cld y4alluucs
MOJIyYWJT HEYIOBJIETBOPUTEIbHYIO OLEHKY. YCJIOBHS Iepeclaud U IOBTOPHOMN
Claud dK3aMeHa OIpeJIeleHbl B JIOKAJIbHOM HOPMAaTUBHOM aKTe€ 00pa30BaTelIbHOM
opranuzauuu «llomoxxeHne O TEKylIEM KOHTPOJIE 3HAHUW M NPOMENKYTOYHOU
aTTeCTaluy yJaluxcs».

Hrorosasi arrecramusi (BBIIYCKHOW JK3aMeH) ONIpENEIICT YPOBEHb U
KaueCTBO BJIAJCHHUS TOJIHBIM KOMIUIEKCOM MY3BIKQJIbHBIX, TEXHHUUYECKUX U

XYA0KCCTBCHHBIX 3aa4 B paMKax HpGI[CTElBJ'ICHHOfI COJILHOM IIporpaMmal.
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2. Kpumepuu oyenxu
Tabnuua 4

5 («OTIIMYHOY) TEXHUYECKU KAYECTBEHHOE M XYHIOXKECTBEHHO
OCMBICIIEHHOE HCIIOJIHEHHE, OTBEYalollee BCEM

TpeOOBAHUSIM Ha IAaHHOM 3Tare 0Oy4eHUs

4 («xopormio») OLICHKa OTpa)xaeT TIPAMOTHOE HCHOJHEHUE, C
HEOOJBIIMMHU HeloueTaMHu (KaKk B TEXHHUYECKOM

IJIaHC, TaK U B XYI[O)KGCTBCHHOM)

3 («yIIOBIETBOPUTETHHOY) UCTIOJIHEHHE €  OONBIIMM  KOJUYECTBOM
HEJIOUETOB, a WMMEHHO: HEIOYYEHHBIH TEKCT,
cinabas TEXHUYECKast MOJITOTOBKA,
MaJIOXyJ0>KECTBEHHAsI UTPa, OTCYTCTBUE CBOOOIBI

HUI'pOBOI0O ariIrapara v T. 1.

2 («HEYTOBJICTBOPHUTEIIHPHOY») | KOMILIEKC HEJIOCTATKOB, SIBJISTIOLIIUM CSI
CJIEACTBUEM OTCYTCTBHUSI JOMAIIHUX 3aHATUH, a
TAKXKE IUIOXOW TOCEIaEMOCTH  ayJUTOPHBIX

3aHATUH

«3adet» (0e3 OLEHKH) OTPaXKAET I0CTATOUYHBIA YPOBEHB MOATOTOBKHU U

HCIIOJHCHMA Ha JaHHOM JTalIc O6y‘-IeHI/I$I

Cornacuo ®I'T, nanHasg cucTeMa OIEHKH KauyeCcTBAa MCIOJHCHHUS SIBISCTCS
OCHOBHOM. B 3aBUCHMOCTH OT CIOXKUBIIMXCS TPAJULUNA TOTO UM MHOTO Y4eOHOTO
3aBEJICHUS] U C YYETOM L€J€CO00pPa3HOCTH OIICHKA KayecTBa HCIIOJHEHUS MOXET
OBITH JOTIOJHEHA CUCTEMOM «+» M «-», UTO JACT BO3MOXKHOCTH 00Jie€ KOHKPETHO
OTMETHUTH BBICTYIUIEHUE yYaIIETOCH.

@DOH/BI OLICHOUHBIX CPEACTB NMPHU3BaHbI 00ECIEYNBATh OLIEHKY KayecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMM 3HAHWW, YMEHUN U HABBIKOB, a TaKXE CTEIEHb
TOTOBHOCTH Yy4YalIMXCA BBITYCKHOIO KJacCa K BO3MOXHOMY IPOJOJKCHUIO
npodeccruoHaIBHOTO 00pa30BaHus B 00JIaCTH MY3bIKaJIbHOTO HCKYCCTBA.

[Tpu BeIBEIEHUH UTOTOBOM (MEPEBOIHOM) OLIEHKH YUYUTHIBAETCS CIEIYIONIEE:

® OlLIEHKA roJI0BOM pabOThl YUEHUKA;
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® OICHKA HAa aKaICMHUYCCKOM KOHLICPTE, 3a4CTC UJIU 3K3aMCHC;
¢ JPYruc BBICTYIINIICHHUA YICHHKA B TCUCHUC yqe6HOFO rozaa.
OHGHKI/I BBICTABJIAIOTCA IIO0 OKOHYAaHHWU K&)I(I[Oﬁ YCTBCPTH U HOJ'Iyl“OI[I/Iﬁ

y4eOHOT0 roja.

V. METOAUYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOI'O
NPOLECCA
Memoouueckue pekomenoayuu neoazocudeckum pabomuuKam

B pabore ¢ ywammmcs mnpenojaBareib JOKEH CIEAOBATh MPUHLIUAIIAM
MOCJIEI0BAaTEIbHOCTH, MOCTENEHHOCTH, JOCTYIMHOCTH, HAIISIIHOCTH B OCBOEHUU
Marepuana.

Becr mnponecc o00ydeHHs HOKEH ObITh MOCTPOEH M0 MNPUHLUITY: OT
MPOCTOTO K CIOKHOMY - M YUYUTHIBaTh MHAUBUIYaJbHbIE OCOOCHHOCTH YUCHHKA:
ero ¢puznuecKue JaHHbIC, YPOBEHb PA3BUTHSI MY3BIKAJIBHBIX CIIOCOOHOCTEH.

HeoOxomuMbIM  yCIOBHEM ISl YCHEIIHOTO OOy4YeHHs Ha cakco(oHe
aBiseTcss (HOpPMHpPOBAHHWE Yy YYEHUKA YK€ Ha HayaJbHOM JTare MpaBUILHOU
MOCTAaHOBKH T'y0, pyK, KOPITyca, UICTIOJTHUTEIBCKOTO JbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE clioBa (O€TIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cHCTeMarhueckas paboTa Haj YIPaKHEHUSIMH, TaMMaMU U
stronamu.  Ilpm  oCcBOeHMM ramMM, yOpPaXHEHHW, OTIONOB U JPYIOro
BCIIOMOTAaTEeJIbHOTO ~ Marepualla  pPEKOMEHAYETCS  MPUMEHEHUE  Pa3IU4HbIX
BApUAHTOB — IITPUXOBBIX, TMHAMUYECKUX, PUTMUYECKHUX U T. 1.

PaGora Hajg KkauyecTBOM 3ByKa, WHTOHALMEH, PUTMUUYECKUM PHUCYHKOM,
JTAHAMUKOW — BAXXHEWIIMMH CPEACTBAMU MY3bIKAJIbHOW BBIPA3UTEIIBHOCTH —
JOJIKHA TOCIEA0BATEIbHO MPOBOAUTHCS Ha MPOTSXKEHUH BCEX JET OOy4YeHHs U

OBITh npcaAMETOM IMOCTOAHHOI'O BHUMAaHMA 11€Jarora.
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[Ipu paGoTe Hamx TEXHUKOW HEOOXOAUMO JaBaTh YETKHE WHIAWBUAYATbHBIC
3a/IaHUSI U PETYIISIPHO MPOBEPSATH UX BHIOTHEHUE.

B yudeOHON pabore Takke CleQyeT UCIOJIb30BaTh  MEPEIOKECHHUS
MPOU3BEICHUIN, HAMMCAHHBIX MJI1 JAPYTMX HMHCTPYMEHTOB WM JUIsl Trojoca.
PexomeHnyIoTCS TIEpEioKEeHUs, B KOTOPBIX COXpPaHEH 3aMbICENl aBTOpa M HIUPOKO
MCITIOJIb30BAHbI XapaKTepPHbIE 0COOEHHOCTH KJIapHETA.

B pabore Hag  My3BIKUIBHBIMH  TMPOU3BEACHUSIMH  HEOOXOAUMO
MPOCIIEKUBATh CBS3b MEXIY XYIOKECTBEHHOM M TEXHUYECKOW CTOpOHAMU
M3y4aeMOoro MPOU3BEACHUS.

Pexomenoayuu no opeanusayuu camocmoamenvHou pabomsl y4aujuxcs

1. CamocrosiTenbHBIE  3aHATHA  JODKHBI  OBITh  PErYISIPHBIMU U
CUCTEMATUYECKUMH.

2. ITeprognyHOCTD 3aHATUM: KaKIbIA JICHb.

3. KonnuecTBO 4acoB CaMOCTOSITENIbHBIX 3aHSATUA B HEAENIO: OT JABYX JI0
YEeThIpEX.

O0beM caMOCTOSITEILHOM pabOThl OMPENEISIETCS ¢ YY€TOM MUHUMAIbHBIX
3aTpar Ha MOATOTOBKY JOMAIIIHETO 3aJaHus C YYETOM MapasuieIbHOTO OCBOCHUS
JETbMU TIPOTPaMMbl OCHOBHOTO 0O0IIIero o00pa3oBaHUs, a TaKXKe C Y4eTOM
CIIOKHMBIIUXCS MEIarOTHYECKUX TPAIUIUN B yUeOHOM 3aBEICHUU M METOJINYECKOM
1eTIeCO00Pa3HOCTH.

4. YdeHuK JOKEeH ObITh (PU3MYECKHU 370pOB. 3aHATHS MPU MOBBIIICHHOM
TEeMIepaType OIMacHbl JJIs 370pPOBbS M HELEJIeCcOoO0pa3Hbl, TaK KakK pe3yJibTar
3aHATUN BCeraa OyeT OTpUIIaTeIbHBIM.

5. UanuBuayanpHas JOMAIIHAS padoTa MOXKET MPOXOAUTh B HECKOJIHKO
MIPUEMOB U JIOJKHA CTPOUTHCSI B COOTBETCTBUU C PEKOMEHAAIMSIMHU IPEToiaBaTes
MO CMEIUATbHOCTH. Y YEHUK JOJKEH YUTH C YPOKa C SCHBIM MPEACTABICHUEM Ha/Jl
4eM eMy paboTarh oMa. 3a7auu JOJKHBI OBITh KPaTKO U SICHO C(OPMYIUPOBAHBI B
JTHEBHHUKE.

ConeprxaHueM JOMAIIHUX 33JaHUA MOTYT OBITh:
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® YIpaXHEHUs JJI Pa3BUTHUS 3ByKa (BBIACPKAHHBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKHU (TaMMBI, YIIPAKHEHUS, STIO/IbI);

e paboTa Haj XyIOKECTBEHHBIM MaTepuajoM (ThEChl WM TPOU3BEIACHHE
KpynHOH (hOpMBI);

® YTCHHE C JIUCTA.

6. Ilepuogmdecku cieayeT TPOBOAUTH  YPOKU, KOHTPOJIUPYIOIIHUE XOI
JIOMaITHe paboThl yueHHUKa.

7. dns ycnemHon peanuzanuu nporpammbl «CrenuaabHOCTh U YTEHUE C
nucta (cakcooH)» yUYEHHK JOJKEH ObITh 00€CIEUYEeH TOCTYNOM K OMOIMOTEYHBIM
doHmam, a Takxke ayauo- U BHJIEOTEKaM, CHOPMHPOBAHHBIM IO MpOrpamMmam

y4eOHBIX NMPEAMETOB.

VI. CHUCKU PEKOMEHAYEMOM HOTHOHN U METOJINYECKOM
JINTEPATYPBI

Cnucok pexomeHdyemoilt HOMHOI TUmMePamypol

1. Anbounonu T. Apaxuo. Ilepenokenue aJis anbpT-cakcooHa
N.JIeb6eneBa. My3bIKaabHBIH HHTEPHET — KOJUICHK «7 HOT»

2. AuapeeB E. TlocoOue mo HauaapHOMY OOydeHHIO Ha cakcodoHe. M.,
Mys3sika, 1973

3. l'ammbl, 3TIONBI, yOpaxkHeHus sl cakcodona. 1-3 romaer 006ydenus. Cocr.
u pepakrop M.IIlanomnukosa. M., My3bika, 1988

4. I'ammsl, 3TI0ABI. CocTaButenb ["ManmunoBckas. M., Amerpo, 2011

5. xxa3zoBomy cakcodonucty. YuedHnoe nmocooue. 1- 9 kmaccer JIMIII. Cocr.
u penakrop M.3Bonapes. CI16, Kommnozurop, 2009

6. BanoB B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

7. IBanoB B. 18 xapakrepHbIX nbec B (hopMe 3TIOOB JJIsi cakco(OHA-COJIO0.

M., Muxawnn Jlukos, 2002
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8. UsanoB B. Illkonma akamemuyeckoil urpel Ha cakcodone. Y. 1. M.,
Muxaun ukos, 2002

9. UranoB B. Illkona akamemudeckodi urpel Ha cakcodone. Y. 2. M.,
Muxaun J{ukos, 2004

10. Unsmep K. MeToaudeckoe nmocodue mo MMIPOBU3aLUU ISl cakcodoHa
U JIPyTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

11. Mapxkun [O. [xa3o0Bb1it ciioBaps. M., Menorpad, 2002

12. Meaxonuu mxkasa. Aurosiorusa. 1984

13. Muxaiinos JI. [llkona urpsl Ha cakcoone. M., My3bika, 1975

14. My3bika B cTmiie petpo st cakcopoHa u Qoprenuano. Coct. u
penaktop M.IIanomnaukoBa. M., My3sika,1996

15. My3bika, kKoTOpas mnokopwia Mup. llomymspHeie npousBeneHus s
cakcodona u ¢oprenuano. Coct. u penakrop B.Axrucos. CI16, Kommnozurop, 2009

16. HayansHoe oOyueHue urpe Ha cakcooHe. Meronuueckass pazpadboTka.
CocraButenb A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI 1%a30BOMl WIpbl Ha cakcodoHe. 12 mKa30BbIX
ynpaxxkaenuid. 10 mxa3zoBeix Menoauit. Bemyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI mka30Boil uUrpsl Ha cakcodoHe. 12 mxKa30BbIX
ynpaxknenuid. 10 mxa3zoBeix Menoauit. Bemmyck 2. CI16, Kommnosutop, 2004

19. IIpopeuu b. OcHOBBI TEXHUKH UTPhI HA cakcodoHe. M., Myssbika, 1977

20. [Ipecwl B mepenokenuu isi cakcodona u doprenuano A.Puuyna. M.,
Kommosutop, 2000

21. PuBuyn A. lllxona urpel Ha cakcodone. Y. 1., [I. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxknenuii 1151 cakcopona. M., Mysrusz, 1960

23. PusuyH A. 40 stro10B 117151 cakcodona. M., Mysruz, 1960

24. Pozanos C. [IIkona urpsl Ha knapHete. Yactu 1, 2. M., My3bika, 2010

25. Coopuuk mwec ais kinapHera u ¢oprenuano. Coct. b.bepe3oBckuii u

I"'Kynucok. M., My3bika, 1980
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26. COopamk wu30paHHBIX OJTIOMOB s cakcodona. CocTaBUTETh

E.Anapees. M., My3bika, 1976

27. Tpona mxaza. IlonmynsipHbie 3apyOekKHbIE MENOAMM Il cakcodoHa U
doprermmano. Coct. I.®@upruy. CI16, Kommozurtop, 2003

28. Xpectomarus nia kiapHera. CocraButenu M.Mo3srosenko u A.IllTapk.
Y.1. M., My3sika, 2004

29. Xpecromarus s cakcodoHa-anbTa. HawanpHoe oOydenue. CocT. u
penaktop M.IIanomnaukoBa. M., My3sika, 1985

30. Xpectomarust nansa cakcodona-anera. Coct. M.IlamomuukoBa. M.,
Mys3sbika, 1989

31. Xpecromarus s cakcodonHa-anbra. 4-5 rtompl oOyuenusa. Cocrt.
M.IIIanomankoBa. M., My3bika, 2005

32. Xpecromarusa s cakcodoHa-anbra. 5-6 rombl oOyuenus. Cocr.
M.IIanomaukoBa. M., My3bika, 2005

33. Xpectomarus s cakcodona-ansra. Coct. b.IIpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989
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43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz

exercises. 25 jazz etudes. Try Publishing Company, U.S.A.
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59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2.3  Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomeHnoyemou Mmemoouydeckou aumepamypul

1. iBanoB B. O0 ucnons30BaHMM pariMOHAILHON allUTUKATyphl MPU UTpE Ha
cakcodone // B momous BoeHHOMY aupwxepy. Boim. 22. M., Boenno-aupmxepckuii
daxyneTeT mpu MoCKoOBCKOM KoHCcepBaTopuu, 1983

2. UsanoB B. IlpumeHeHne crnenaibHbIX JbIXaTEIbHBIX YINPAXXHEHUUN MpU
OoOy4yeHMH M Wrpe Ha JYXOBBIX MY3bIKaJbHBIX HWHCTpyMeHTax // B mnomomib
BOEHHOMY nupuxepy. Beim. 29. M., BoenHo-mupmwkepckuit ¢dakynbTeT mpu
MockoBcko# koHcepBaTopuu, 1992

3. MscoenoB B. CoBpeMeHHbIe IpreMbl UTpbl Ha cakcodoHe // B momomib
BOEHHOMY auprkepy. Boim. 29. BoenHo-nupmkepckuit ¢hakynbTeT mpu MOCKOBCKOM
KOHcepBaropuu, 1992

4. Oceituyk A. HawanpHoe oOyuenue urpe Ha cakcodone. M., Ilentp.
HAy4YHO — METOJ]. KaOMHET 1Mo yuel. 3aBe/l. KyIbTyphl U UCKyCCTBa, 1986

5. Oceituyk A. PabGora Haa TPOU3BENCHHUSMU [XKA30BOM KJIACCUKH B

crieruaibHOM Kiacce cakcodona. M., [lenTp. HayuHO — MeTO/. KAOWHET 10 y4eo.
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3aBell. KyJbTYypbl U UCKycCcTBa, 1987

6. lllanomnaukoBa M. K mnpobGiieme cTaHOBIEHUSI OTEUECTBEHHOM IIKOJIbI
urpel  Ha cakcooHe // ~AKTyalbHbIE BONPOCHl TEOPUHM U  TMPAKTUKU
WCIIOJTHUTENBCTBA HAa JyXOBbIX HMHCTpymeHTax. Bem. 80. M., loc. mys.-men.
MHCTUTYT UM. ['HecuHbIX, 1985

7. WamommuukoBa M. IloctaHoBka amOymiropa  cakcodoHucra //
CoBpeMEHHOE HCIOTHUTENIBCTBO HA TYXOBBIX M YAApHBIX HHCTpyMEHTax. Baim.
103. M., T'oc. my3.-niefi. UHCTUTYT UM. [ HecuHbIX, 1990

8. UBanoB B. OCHOBBI HHIMBHIYyaJIbHOW TEXHUKH cakcopoHHucTa. M.,
Mys3sika, 1993

9. Unbmep K. Metonnyeckoe mocoOre 1Mo UMIPOBU3ALMH I CAaKCOPOHA U
JIPYTUX MYy3bIKAJIBHBIX HHCTPYyMEHTOB. Muxaun Jlukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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